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Still making photographic history! 





Following quickly on the sens | presentation in U.S.A. 
there was recently announced Australian professional 


photographer the new sheet 


Kodak Royal Pan 


Not so much a new film a product of revolutionary 


technique in emulsior 


FEATURES INCLUDE 


@® One stop faster thar Kk odak Super-XX 
film 


Extremely good shad | plus excellent 


tonal gradation 
More brilliance in hi 


Very wide toleranc: ver- and under- 


exposure 
An increase in developm ude 


A .S.A. daylight ratir ysten rating 160 


Supplies will be general! ! e to the amateur 


towards the end of the 


KODAK SENSITISED MATERIALS ARE MADE IN AUSTRALIA 
TO BE RIGHT FOR AUSTRALIA 
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For those overseas friends at Christmas-time... 


what better gift than one or more of these 


Glorious KODACHROME CINEGRAPHS 
in Full Natural Colour? 


A Cinegraph gives renewed pleasure with every viewing a 


abroad its delightful glimpses of “the Australian way of life’ 


A new series of 100ft. 146mm. Kodachrome silent film subjects of exceptional 
interest to all cine enthusiasts and, of course, to visiting world travellers. 


Each film is attractively cartoned and spooled on 100ft. metal reel. Titles are: 


“Sydney,” Part 1.—Highlights of the city of Sydney, its streets, public buildings 
harbour scenes, transport, etc. 


‘Sydney Harbour Bridge.’’—A magnificent Kodachrome record of this 


engineering masterpiece; incorporating exceptional views of beautiful Sydney 
Harbour 


**Taronga Park Zoo,”’ Part 1.—A truly fascinating Kodachrome film of the 
brilliantly colourful birds and animals of Sydney's famous Taronga Park Zoo 


‘*Taronga Park Zoo,” Part 2: ‘‘Feeding Time at the Zoo.'’"—This wonderful 
film provides an opportunity to study various interesting animals when they are 
at their best—feeding time—taken in Sydney's beautiful Taronga Park Zoo 


**Taronga Park Zoo,”’ Part 3: ‘‘Holiday Time at the Zoo.''—One of the show 
places of Sydney is Taronga Park Zoo, equally attractive to visitors or Sydney- 
siders. A typical holiday atmosphere is shown in this film amongst the glorious 
bush and harbour setting of Sydney's famous Zoo, which includes the Children's 
Circus 


**Birds on a City Doorstep.’’—A most unique Kodachrome film of wild birds 
and their habitats adjacent to the city of Melbourne—a most intriguing natural 
history subject 


**Whitsunday Island.’’—A charming gem set against a colourful background 
comprising the Great Barrier Reef, coral and marine life, Cairns, and the Tully 
Falls—in glorious natural colours on Kodachrome film. 


‘Rural New South Wales.’’—A Kodachrome Cinegraph of great beauty and 


depicting rural aspects of colourful New South Wales. Wheat harvesting and 
sheep shearing are well featured. 
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**Canberra,”’ Part 1.—Picturesaqus 
depicted in the full beauty of natural 
public buildings—set against unique g 


**Canberra,’’ Part 2.—The 
with the main shopping centres 
subject matter for this charming filn 


famous 


**Spring Comes to Melbourne.” 
glorious natural colours of Melbourne's ga 
and beauty 

**Reptiles of Australia,’’ Part 1.—A 
habits of the more common reptiles of 


“Surfing Near Sydney.’’—Within a 
beaches—Bondi, Manly, Palm Beach and 
main surfing activities such as surfboa 
carnivals. Included also are some excit 


**Sydney Beaches,’’ Part 1.- 
onlooker on a tour of many of the p 
around Sydney. Colourful scenes reveal! 


respective beaches and their surfing activit 


**Showtime.’’—Easter Time in Sydney 
Show attracts hundreds of thousands of 
tralia’s primary and secondary product 
an annual event 


‘Sydney Harbour Panorama.’’—Syd 
harbour 
on the famous ‘Showboat 
**Sydneysiders.’’—Another valuable | 
largest city—with new views and angles 
of interest 


‘‘Peeping at Perth’’ (200ft., £10 
photographed in Kodachrome makes th 


scenes in and around Perth 
Streets, and Wild Flowers 


Price: £5/- 


You'll 


Cinegraphs 


be pr 


Other Kodachrome Cinegraphs now in cour 


**The 


The 


“Sydney Beaches’’—Part 2 
**Brisbane’’. 


KODAK (A/asia) PTY. LTD. 


KODAK DEALER 
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The Photographie 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach ‘The A.P.-R.’ 
not later than the 10th of the month before publication. 


PHOTOGRAPHIC SOCIETY OF N.S.W. 

Mr. Paul Hennessy was the guest speaker on July 6, 
and his subject was The Use of Flashlight in relation to 
Photography. The simple, brief outline given by Mr 
Hennessy on the evolution of Flash, beginning with 
the early conception of bulbs through the various 
most modern Electronic Flash units, 
eye-opener to many present 
Thank you, Mr 


reminiscences during whi h we were transported in 


stages to the 


proved an members 


Douglas Pratt, for your whimsical 


fancy and taken on a personally conducted tour of 
England and =the 
July 13 

The judge for the open competition on July 20 was 
Mr. A. R. Eade, and the results were: Advanced 
|, N. Treatt; 2 and 3, J. Dudgeon. Intermediate 
|, Mrs. R. Johnson; 2, N. Youngman; 3, Mrs. I 
Bagnall Beginners: |, H. M. Barnott; 2, G. A 
Schofield lechnical: |, H. M. Barnott 

The Colour Slide Competition with the Y.M.C.A 
on July 


Continent during the evening of 


resulted in a showing of excellent trans- 
parencies and a narrow victory for the Society 
The day Palm Beach on 


August 8, was voted a complete success by all partici- 


outing, organised to 


pating clubs. It becomes increasingly apparent that 
should there be photographic possibilities in a certain 
area, then by all means visit it as often as possible, 


each time bringing new beauties to light 


On September 14 there will be a showing of really 
good sound films. Don’t miss it! Bring your friends as 
vell 

Meetings of interest are held in the Gallipoli Legion 
Ist Floor) at No. 12 Loftus Street, Sydney 
Club night Tuesday at 8 p.m. For further 
information ring the Hon. Secretary, Miss W. Schmidt, 
Tel. MX 2657 (business hours) or WA 2488 
Visitors are always welcome 


Building 
is every 


home) 


D.M 


THE CAMERA CLUB OF SYDNEY 


\t our meeting on July 13 we were fortunate in 
having Mr. Laurence Le Guay for our lecturer, and as 
sual he gave a talk full of interest. He brought along 
many of his well-known prints and explained how 
they were taken, what camera they were taken with, 
the developer used, and the particular reason why 
photographs were taken. He surprised his 
listeners by stating that these huge enlargements were 


these 


mostly from miniature negatives and that some were 


enlarged from half 35mm. negatives 


From his extensive experience as a leading photo- 
grapher dealing with fashion, portraits, advertising 
and glamour photography, Mr. Le Guay revealed in 
his inimitable way the trials and tribulations of the 
work of a large studio. He stressed that to be a success- 
ful portrait photographer one must also be a psycholo- 
gist; must be able to perceive that the client who 
says “‘Make me look natural” really wants the portrait 
to flatter him 


The trend in studio set-up, Mr. Le Guay main- 
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tained, is away from using artificial light, and many 
leading photographers overseas have now gone back 
to using daylight studios as a means for getting more 
natural and realistic photographs, and where natural 
light is not available photographers are resorting to 
bounce flash to simulate daylight realism. He then 
produced prints made under these conditions and 
compared them with others made with orthodox 
studio lighting. 


Mr. Le Guay concluded by givirig members some 
very useful hints among which were: Amateurs who 
are desirous of taking portrait or character studies 
should avail themselves of experienced models and 
amateur actors ; this will help them tremendously. Pose 
your subject so that the light part of it is against a 
dark background and vice versa, in this way it will 
stand out in third dimension. 


[he open competition, judged by Messrs. K 
McDiarmid, C. Noble and G. Silver, resulted: 
A Grade: 1, B. Gibbins; 2, H. James; 3, L. Friend; 
HC, S. Ridley and K. Hastings. B Grade: 1, A. H. 
Winchester; 2, H. R. Gazzard; 3, H. Hundt; HC, 
G. Russell. 


On July 27, Mr. K. McDiarmid of Cairns Camera 
Centre gave an excellent demonstration of what one 
could do with the Colourform outfit. For the photo- 
graphers who have difficulty in toning their prints to 
the shade they desire, here is the solution to the 
problem. Mr. McDiarmid demonstrated on his own 
prints as well as on prints supplied by members. By 
mixing the chemicals of the three bottles of red, blue 
and yellow in various proportions practically any 
tone can be had, and even better results can be had 
by partial bleaching and re-development with Colour- 
form 

On Sept. 7 an open competition will be held with 
print analysis, also a colour competition screening. 
The Camera Club of Sydney meets at 302 Pitt Street, 
every second Tuesday. Visitors are most welcome 
Enquiries should be addressed to the Hon, Secretary, 
Box 2016, G.P.O., Sydney GS. 


Y.M.C.A. (SYDNEY) CAMERA CIRCLE 


Mr. J. W. Metcalfe gave a talk Approach to the 
Picture on July 15 instead of Aug. 25 as listed. In his 
usual informal style Mr. Metcalfe spoke about the 
artistic aspects of photography. A study of composition, 
he said, was of limited benefit unless the artist had a 
natural sense of composition and balance. True art 
resulted only from attempting to satisfy oneself, and 
herein lay the danger of striving to satisfy com- 
petition judges. Mr. Metcalfe read some short, pithy 
quotations from William Hunt's Talks About Art 
which showed wisdom tempered with humour 

On July 29, Mr. K. D. Hastings gave a lecture 
entitled After-treatment of Prints. He dealt with in- 
tensification, reduction, local reduction and spotting. 
His demonstrations of the procedures involved and 
his many excellent examples made his talk a most 
informative one D.N.D 


N.S.W. PHOTOGRAPHIC COUNCIL 
A number of well-known judges and lecturers were 
invited to the meeting on July 12 to express their views 
on the proposed panel of judges and lecturers. A 
valuable interchange of ideas followed, and it was 
proposed that a questionnaire be drawn up for 





submission to the lecturers concerned. This was d« vill form the nucleus of what 
and submitted to the meeting on August 9 for approva brary 

These forms will be circularised and it is antic 1l Meeting was held on July 20 
that the scheme a be in ——— An is office-bearers resulted: President, 
teresting provision 1s for the training of club memb Vice- Presiden > 
as cadet ae with a view to their later becomi {1 . 4 et ge te ml 
competent judges, and this should fill a much ne , 
want among camera clubs. 


Green; Committee, Messrs. 
Coates, J. Lamb, H. Bergman 
new President praised the work 
An interesting feature of the Trade Fair by t ident, J. Browne, who declined 
Photographic Merchants’ Association recently he oon be leaving the district. 
in the Town Hall was the display of a large numb« Competition on July 20 was 
of salon prints by amateur photographers These we ent and a visiting photographer 
submitted by member clubs of the Council which wa ir. W. Green. A. H. Russell gained 
responsible for their selection and judging. The ! e, with J. Browne Second and 
prize in this section was won by Mrs. Jackson of ined First and Second in B grade 
Northern Suburbs Camera Club. N. Treatt of Third 
Photographic Society of New South Wales won Secor lides iz he Helen Kell 
prize and G. E. Eves of the Y.M.C.A. Camera ( ~ theca aayonber o Se he ae 
was Third. omen and Girls was arranged 
- é Industrial Blind Hall, William 
A preliminary circular will be sent to the vari und resulted in an entertaining 
clubs advising them of the Inter-Club Competiti 
to be held in early December. Clubs should note ¢ 
only those clubs who are members of the Photograp! 
Council are eligible to compete, and it is suggest 
that clubs who have not done so should contact 
Secretary, Mr. H. A. Little, Box 74, Post Off intending members, who are 
Marrickville. The prints will be on display to : Socertns Mr. F. H. Green, 
public at the Education Galleries for 6 days an Bondi L.G.C. 
colour slide competition is also to be organised 
exhibition should attract a great deal of pub O} ERN SUBURBS (SYDNEY) C.C. 
attention. L.G. 


be held on alternate Thursdays 
Waverley Community Centre, 
li Junction. The club offers many 


lub activities commenced with a 
ng of July 4. Our judge, Mr. J. 
CAMPSIE CAMERA CLUB graphic Society ol N.S.W., was 
task of allotting awards for an 

The Annual Print Competition ended with B. ‘ the set subject from our field day 
Davis successful in the A Grade, and A. Taylor rd number of prints were ex- 
B grade. The Club has now settled down to the ne i k of judging was not an easy one 
competition with vigour. Arch Taylor, who wa ‘ he performed this duty in a 
moted to A grade, immediately took the hon i at the following awards: 
the July open competition judged by Mr. J rad Mrs. Jackson; 
Metcalfe, and Bruce Kennett satisfied Mz: ra yhnsor B Grade: 1, G. 
Newman with his Landscape this month. Hov 0 3 Nicholson. C Grade: 
K. Fox gained sufficient minor placings in both t& ' , C. Potter. Brooklyn 
on equal terms; R. Henning has dominated ; rs. Jackson; HC, Mrs. 
grade. 

Model Night was the attraction this mont! y oungest member, thirteen 
Frank Newman actually had to be coaxed to dem lerry Goggin. has influenced 
strate how he would set up the lights. But the to come along with Terry as a 
members needed no encouragement to line uy that father and son are vying 
their cameras, and the clicking of shutters was remi ur competitions 
cent of the Town Hall Exhibition. Miss Jan Whit colour photography was proven 
Miss Joan Ellis should receive a large variety of ; ce of members and visitors at our 
traits to be framed or disposed of according to the Mr. W. Dye of the Photographic 
of the producer. judged our colour slide com- 

The club has continued its scheduled activiti« t ed a fine selection of his own work. 
now looks forward to the highlights of the year. |] ¢ opinions, Mr. Dye mentioned 
keenly-fought contest with Kingsgrove looms nea: his slides. some were not theoretic- 
while the 2nd Annual Exhibition is scheduled | r, they were very pleasing and, 
September 24 in the Croydon Park Presbyteria ild be classed as an achievement 
Church. The long awaited Flexichrome erm Dye made the following awards : 
stration is to take place in October K.A.I Equal), F. Cowper and C. Peter- 


. . TFT 11 vere welcomed during 
WAVERLEY CAMERA CLUB Maser M. Pedigvew, 
The club has been most fortunate im securing i Charles and A. Mitchell. 
use of attractive meeting rooms at the Wave wporating the Club Emblem 
Community Centre at Bondi Junction. Not onl available. Intending members 
these most attractive quarters in a more ce! ples rite to the Publicity 
location, but the Centre is allowing the clul Douglas Avenue, Chats- 
of its large darkroom. Thus we become be forwarded by 
few clubs in Sydney who are able to offer 
darkroom facilities to their members. The ou } we have secured 
also started a library; a benefactor has g 


ive! : ol mich it is proposed 
collection of recent American magazines a1 rs for begin: E.S. 
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ST. GEORGE PHOTOGRAPHIC SOCIETY 

On July 19, Mr. B. Townsend of the Kodak Lecture 
Service Part II of the lecture Colourfacts 
While the arrangement and presentation of this lecture 
Vas a le 


presented 
son in itself, it answered many problems ex- 
Any remaining 
very capable manner 
lownsend at the conclusion of the lecture. He 


perienced by our colour-workers 


problems dealt with in a 
by Mr 
then judged the open competition, the awards being 


B Grade: | and 3, Miss H 2, H. Minton 

It was decided at short notice to hold an 
outing on July 25, and this was 
attended. If the 
thusiasm shown is any indication some good prints 
should result 


were 


Sinclair 
rathe t 
reasonably well 


distance walked and general en- 


Instead of the , & visit 
to Mr. John Hearder’s studio was a welcome change 
Mr. Hearder gave 


usual meeting on August 22 


a most interesting demonstration 
of Portrait Lighting with the aid of an attractive model 
Several of the members recorded Mr 


rangements with their own cameras 


Hearder’s ar- 
This was rendered 
somewhat difficult by the large number of members 
present. The Society is indebted to Mr 
gesture, from 


Hearder for 


his very fine which we feel we 


have 
J.L.J 
ADAMSTOWN COLOUR SLIDES SOCIETY 


club, held on July 26 at 10 
Adamstown, 


benefited considerably 


The meeting of the 
William Street 


competitions for the 


marked the second of our 
year. Members again responded 


very well and a number of fine quality slides were 
Thornton for 
Csrithths tor 
Bignell for Lone 


remarked on the 


entered, First place was awarded to ( 

hi lide entitled Busy Bee, Second to S 
Watchful Eye and Third to Mr, | 
Drinker. Vhe President, Mr 


ist improvement 


Craven 
shown in the quality of slides being 
displayed by members; he thought this was due to the 


keenness with which members entered into the 
competitions. Many thanks to the judges, Mrs. E 
Coughtrie and Mr. H. Wheatle vho did a very good 


job J.L 


various 


NEWCASTLE PHOTOGRAPHIC SOCIETY 

Newcastle Society and the recently 
formed Belmont Photographic Society had their first 
combined Newcastle 
combined meeting followed an earliet 
Lake 


against 


Photograph 
meeting at the club rooms on 
July 26. The 
outing on the 
Belmont 


northern shores of Macquarie 
Newcastle B 
Grade members in the outing competition and gained 
the first Noonan 


Hotston vas second and G 


members competed 
three 
petition \ 
third 

On July 12, Mr. James Williams, a member of the 
Wallsend Hospital staff, addressed Newcastle Society 
X-ray photography. He showed X-ray 
negatives and some of the equipment used in the work. 


won the com- 
Derkenne 


plac cs I 


members on 


Newcastle competitions during the month resulted : 
Child Study —A Grade: 1, N. Ozolins; 2, W. Me- 
Clung 4 N. Tacon B Grade . os pet ze 
Murphy 4, Mrs Tacon. Harbour Outing—A 
Grade: 1, N. Ozolins; 2, W. McClung; 3, E. Kimble 
July 26, Open—A Grade ; |, C. Collin; 2, N. Ozolins ; 
$4, M. McNaughton. B Grade: |, Mrs. S 
2, J. Williamson; 3, E. Robertson. Belmont Outing 
A Grade: 1, N. Ovzolins; 2, E. Kimble; 3, N. Tacon 
B (Crace 1, Mrs. S N. Kidd; 3, E 
Robertson. Colour Division—Sull Life: 1, |. Novak; 
’ ©. Parsons; 3, W. Dumbrell. Wattangan Outing 
1, W. Dumbrell. Animal—1, J. Vincent; 2 
$ R. Ryan August 2--Open: 1, R 
Cowan 4 G. S. Smith 

Point Score leaders——A 
W. McClung 29; N 


I acon 


Lacon 


]. Cowan; 
Filson; 2, | 


Grade N 


Tacon 23; | 


Ozolins 72 


Kimble 19; 
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M. McNaughton 16; W. Cremor 13; C. Collin 11, 
J. Wren 11. B Grade: Mrs. S. Tacon 36}; J. Rae 30; 
W. Frazer 16; N. Kidd 13; E. Robertson 11. Colour : 
J. Cowan 28; R. Winn 21; J. Vincent 21; J. Novak 20; 
W. Dumbrell 18; C. Parsons 15; G. S. Smith 15; 
V. Pullen 13; R. Keats 11; R. Filson 10, W. McClung 
10 W.H.McC 


CANBERRA PHOTOGRAPHIC SOCIETY 


Members are now busily engaged on preparations 
for a number of exhibitions to take place during the 
next few months. Firstly, the Members’ Annual 
Exhibition and colour slide judging which takes place 
in September, to be followed by an International 
Goodwill Exhibition during United Nations week, 
late in October 


The Goodwill Exhibition is being arranged through 
the diplomatic missions represented in Australia who 
are undertaking to obtain eight examples of pictorial 
photography from leading photographers in their 
countries. After display in Canberra, we are en- 
deavouring to arrange a tour for this collection, at 
least around the capital cities 


I'wo other exhibitions which are being brought to 
Australia by the society will be displayed early in the 
new year. Definite dates have not yet been allocated 
Ihe first is a collection of 88 Child Studies by Mrs 
Gripman, a noted Swedish photographer 
man-show has touring a number of 
countries, and at present has nearly completed an 
extensive tour of India. We are bringing it to Australia 
after the Indian ends in January. Another 
exhibition is of Modern German Photography, which 
we understand is rather sensational. As full details are 


This one- 


been overseas 


season 


not yet available to us, a more adequate description 
will be given later. We hope that other clubs will have 
the opportunity of viewing these exhibitions also, if 
we can make the necessary arrangements 

The Colour outstripping — the 
pictorial black-and-white section both in membership 
and volume of production 


Group has been 
The society is now sending 
more colour slide collections than print collections in 
Some 
can be made from the criticisms received on the same 
batch of 


inter-club exchanges interesting comparisons 


slides from say three or four centres 


A.C.R 


NATIONAL MOTOR SPRINGS CAMERA CLUB 


On May 27, 
competition 


we displayed the prints from our 
Australian Landscape. Judging by the 
pleasing array of prints on view, we feel that our 
standard is improving. Mr. Keith Storey was with us 
again on June 10. This time he screened a selection 
of his Kodachromes taken during his visits to Denmark, 
France and Honolulu. 

On July |, through the courtesy of Kodak Ltd., 
Mr. J. Clucas delivered the first of a series of lectures 
on Elementary Photography. 
our beginners, 


This was well received by 
advanced members 
also benefited, as the lecture served as a revision course 
for them. 


while our more 


Anyone interested in joining this club can be assured 
of a very cordial welcome. For further information 
ring Mr. J. Coleman, Tel. MU 2201; or Mr. P 
Storey, Tel. XL 4052 (after business hours }.Cc 


Camera Club proposed for Cabramatta (N.S.W. 


Plans are afoot for the organisation of a new camera 
club in the district of Cabramatta-Canley Vale-Fair- 
field. Those interested should contact Mr. R. Flack, 
193 Longfield Street West, Cabramatta 
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“Memorable Photographic Occasions”’ 
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proved so successful when it was organised some four years back and duly published in the issue for 

October, 1950. The closing date is November Ist, 1954 —m hile, we would appreciate pros- 
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“You press the button, we do the rest” 





Few men shunned personal publicity more 
than George Eastman. During his lifetime 
he was the subject of many newspaper stories, 
yet the unknown. He 
disliked being photographed and could walk 
down the streets of Rochester unrecognised. 
His ingrained extended to 
people with whom he had frequent contact 


real man remained 


reserve even 


in everyday life 


lo editors of the day, however, Eastman 
was a “natural.’’ He had fought his way up 
in an era of ruthless industrial competition. 
He simplified photography. He had produced 
the Kodak camera with its slogan, “You 
Still a 
bachelor, he lived in a 50-room house and 


personal 


press the button, we do the rest.” 


was distributing an enormous 


fortune 


Only a handful knew the real reason for 
his success—the story of an overwhelming 


drive which followed Eastman all his life. 
To them his role in photography was in- 
extricably woven with the story of George 
Eastman and money—the lack, the getting, 


and the giving 


**No one,”’ he said to one of these friends, 
“knows what poverty means unless he has 
experienced it.”” He early determined that 
“out of that 
But, he said, “I paid 
I never smiled until after I was 40. 
I may have grinned but I never smiled.”’ 
To another he spoke about his early life as a 
small boy—terrified by the poverty which 
faced his mother and her three children after 
his father’s death. The incessant drive to 
make started then. Eastman was 
nearly eight years old. This drive was of such 
a nature that one whole period of his life 


he was going to get his mother 
situation’, and did 
a price 


money 


by far the longest one——was spent in gathering 
a fortune. It was followed by a third phase, 
unique for his day—that of distributing with 
" 100 million 


the money he had amassed. 


with judgment” 
The fear continued 


Even when Eastman was wealthy he would 
sometimes wake up terrified after dreaming 
that he was back in the boarding house where 
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dollars of 


The story of George Eastman 
Part Two: by Cora Alsberg 


his mother worked so hard. One 
alone began to allay these feelings. That was 
in 1898, when the name Kodak had been a 
household word for 10 years. Eastman was in 
London to push the re-organisation of his 
firm and the founding of Kodak Limited, 
with a capitalisation of £ 1,600,000. 


event 


Even with his improved resources, it wasn't 
until five months later that he wrote from 
Paris, ‘‘We are wealthy enough now to live 
in comfort.” (He was writing about the 
move from Ambrose St. to a bigger place 
at Arnold Park, in Rochester.) “‘We cer- 
tainly cannot spend more than 2/3 of my 
salary alone in Arnold Park. I think we had 
better begin to enjoy our money just as fast 
as we can or we will not get the full benefit of 
it. There is no liability of our ever having 
too little again and there is surely no reason 
for trying to save when we now have more 
than we know what to do with already. The 
affairs in which we are engaged are so large 
that any difference that we could make in 
our living expenses would not be visible at 
the end of the year. . . . Of course it will not 
continue to advance like this always but 
long before it stops I will have a big fortune. 
So try to get rid of all your economical 
habits and ideas and just see how much 
money you can spend with good judgment. 
If you see anything you want for yourself 
buy it, and just try for once how it seems 
to have every mortal thing you want.” 

* * * 

This was a great change for a son and 
mother who had been left poverty-stricken 
with the death of George Washington 
Eastman in 1862 when the boy was not quite 
eight years old. The father left only a small 
commercial college, which soon failed. 

Overnight Mrs. Eastman was faced with 
the problem of supporting the family. She 
took in boarders. George worked after school. 





Most people thought of George Eastman 


Eastman Kodak Compa: 


In addition, he helped his mother, who | 
the added responsibility of an ill child 
of had 
infantile paralysis 


one George’s sisters contracte 


The patterns which most people judged 


be characteristic of the man we 

formed now. His love for order, thoroughne B 
and had in Maria 

Kilbourn Eastman’s boarding house. Clea 


napkins for every 


mature 


precision their start 


fresh tablecloths 
every day; a spotless house which Ge 
helped his mother run efficiently. And ther 
was always something to be done 


meal ; 


Eastman’s youth was never carefree. Wh« 
almost 14 he left school and went to wor! 
an office boy in an insurance firm for $ 
week. In the he 
cuspidors, and swept out the office. Whi 


work was he did 


D 


a 


morning cleaned the 


through chores for 


mother at home 


king head of 


! oung man was filing 


tthher firm and 


studying 
) attempt to better 

f 20 he was hired as a 
the Rochester Savings Bank. 
astman’s annual salary was 
100. the 


family had some 


t 
ity 


pend 
ith 


ires 


these early years in a 
for and 
Instead he was making 
existence 
h 
uited to it. George Eastman 
was the 
fa young man’s life when he 
He had 
side of living. For 
life 


concern toys 


itself, forming a 


found the impersonal 


denying himself 
on his projects 
other 
business 


and were 
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equated, and the story of Eastman as a young 
man is the story of Eastman the forward- 
looking young business man. 


Except for a chance remark, Eastman might 
have gone on to rise in the bank—possibly 
becoming a high executive. He was dis- 
ciplined and pushed by the drive to go places 
so that his mother would never want again, 
nor work long hours waiting on other people. 

One day Eastman took a break from his 
accounts and went down to the basement to 
talk to the engineer. Speaking of vacations, 
Eastman mentioned the possibility of Santo 
Domingo. ‘““There’s a revolution down there,”’ 
remarked the older man. ‘‘You ought to get 
some good pictures.” 


This was a new and interesting idea. East- 
man bought a wet-plate outfit for $94.36, and 
with his usual methodical approach paid 
a local photographer to teach him how to use 
it. The cumbersome equipment weighed 
60-70 pounds. As he said later, it took a 
““dauntless”’ carry it and make 
Each glass plate had to be 
minutes before exposure—then 
exposed and developed before the wet col- 
lodion mixture dried. 


man to 
outdoor shots 


sensitised 


There was an easier method 


It was a difficult hobby, but one which 
fascinated Eastman. He didn’t go to Santo 
Domingo, but his interest in photography 


530 The A.P.-M. for SEPTEMBER, 1954 


led him to search the magazines of the day. 
In one of these Eastman soon found that he 
had been ‘sold short’. While he was struggling 
with bulky wet-plate equipment, an easier 
method had been available—though it was 
known to few. This was the dry plate, with a 
gelatin-bromide emulsion, invented in Eng- 
land some years before. 


In those days, dry plates were made at 
home. Eastman now used his mother’s 
kitchen to coat the pieces of glass before 
going out to expose. With the new method he 
could develop these at leisure, instead of in a 
stuffy, portable darkroom. 


A discovery by Charles Bennett in England 
further involved Eastman in photography. 
Bennett found that gelatin-bromide emulsions 
could take pictures at 1/20 second if the 
emulsion were ripened at 90 degrees. But 
formulae were private recipes in those days 
and even published ones were often vague 
and inaccurate. Eastman started experi- 
menting to get dependable results with 
ripening techniques. 


Now at 24 his entire life consisted of work 
at the bank and cooking emulsions on his 
mother’s stove at night. There was not even 
enough time for sleep. From coating plates 


for himself, Eastman went on to coat them 
for his friends, sleeping some nights on the 
floor beside the kitchen stove. 


In later life Eastman began to 
make up for the things he missed 
as a bey—went camping, 
fishing, bunting, learned to 
dance and play billiards. Here he 
washes dishes on « Canadian 
fishing trip in August, 1912. 





The house in Waterville, New York, where Eastman 
was born 100 years age. 


oung man. Born in Waterville, N.Y. 
ame te Rechester with his family when 


fourteen he was working full time. 


entence 


e said, “I wanted to make 
mpler merely for my own 
it soon I thought of the 
ommercial production.” If 
yuld buy ready-made plates 
their own by pouring the 
glass from a tea kettle, 
eat convenience. This gave 
of going into business for 
luce hand labour Eastman 
machine 


wed the same instingt for 
that was associated with his 
ears. It became, legend that 
dustrialist could listen to a 
an idea for two or three 
its worth in three or four 
In his own words, “TI 
65°, right ” The same 
him at not quite 25 


A strong influence on Eastman’s life: his mother i he believe in his machine 
When he told her he had made his first million she | sve of absence from the bank 
answered, ‘*That’s nice, George’ 


England, the home of dry 
ire. He wrote his mother, 
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I have 


journal 


been to see the editor of the British 
When I 
machine| drawings confidentially he 


showed him the 
was 
urprised and offered to do anything for me 
that he could I shall have no difficulty 
in using the machine to learn all I want 

Bennett 


with whose ideas Eastman began 


This success led him to Charles 


himself 
On the same 
trip he got his first taste of Continental life 
with a side visit to Paris. 

Che which he had _ staked 


$400 of his savings paid off. An English firm 


wanted 


back in his mother’s kitchen 


gamble on 
to use the offset-roller machine for 
coating plates, and was willing to pay £500 
(nearly $2,500) for a 


licensee Eastman 


license. To his first 


wrote, “I am as yet con- 
nected with photography as an amateur only 
but am making preparations to engage in 
the manufacture of Celatine Plates on a 
large scale and expect my invention to enable 
me, if necessary, to pul the price down to a 
will miscellaneous 


point which 


pelition 


prev ent com- 


Unusual words for a young man who 


oon rented space where he made plates 


work at the 
Put this foresighted 26-year old 


it night, while 


bank 


became the 


continuing to 
later 
lirst person in America to In- 
stitute large scale produc tion of photographic 
international 


materials at low cost for an 


market 


From the very start he stood behind the 


quality of his merchandise. This principle was 
put to the test shortly after Eastman left the 
bank at 


full time. The young firm received the added 


27, and was in business for himself 


push it needed when the boarding house paid 


unexpected dividends. One of the ex-boarders 
was willing to invest $5,000 and become a 
had 
Anthony, the largest 


partner. Arrangements already been 


made with E. & H. 7 
wholesale distributor of photographic goods, 
to take Eastman’s entire output. During the 
winter months of 1881-82 his plates piled 
up on their shelves in New York City. When 
Spring came, however, disappointed photo- 
graphers everywhere reported that the plates 
tailed to work 


Near disaster 


Thousands of dollars were involved, and 


with them the whole future of the young 


firm. There was only one thing to do 


Worried, 


find 


out what went wrong Eastman 


532 The A.P.-R. for SEPTEMBER, 1954 


went to New York, tested plate after plate 
in Anthony's stockpile. To his dismay he 
discovered something already known to a 
few other dry-plate manufacturers: gelatin- 
bromide emulsions are not completely stable. 
If they are stored for prolonged periods one of 
two things may happen to them. Either they 
become less sensitive to light (as Eastman’s 
plates did) or they increase in speed and 
tend to fog. This is why modern films are 
dated 


If Eastman had followed the sharp practice 
of the day he might have let Anthony take 
the loss. The plates had been good when they 
were received. But Eastman’s business ethics 
were different. He promised to replace all 
defective plates—then went back to Rochester 
to resume operations. 


There, a greater calamity followed. When 
Eastman started to make new plates his 
formula refused to work at all. Nobody knew 
exactly why. Gelatin-bromide emulsions in 
those days were about as scientific as a bride’s 
first cook book. You altered ingredients until 
the formula produced just the right results 
Working day and night, Eastman tried one 
combination after the other, until the number 
of unsuccessful 
beyond 450. 


emulsion batches mounted 


When Eastman realised that he couldn't 
solve the problem himself he went to England, 
where he bought another formula—returned 
to replace the plates. These expenses put 
Eastman into debt for the first time in his 
life. Soon, however, he was on his feet and 
making even faster plates. 

Then he started thinking about further 
simplifying photography—produced a stripp- 
ing film on a paper base, and finally the 
famous No. | Kodak camera, a mere six 
years after his near business failure.. 

He was only 34. In I1 short years the 
amateur photographer had become an out- 
standing American manufacturer. In 10 
more years he had made his first personal 
million. The long pull from his mother’s 
boarding house was over. And in its course 
photography had been simplified and made 
available to everyone. Simple cameras, roll 
film, and freedom from darkroom processing, 
were indelibly of the American 


now part 


scene 


Eastman at this time had become a symbol 


of success. He was wealthy. He travelled 





Eastman was one of the first 
im Rechester to catch the auto- 
mobile craze. In 1902 he went 
for a spin with friends in their 
Stanley Steamer. 


abroad expanding his firm into ; inte quite a game’ during those 
national enterprise. He bought paintings. H: first Eastman started it to 
was hailed in the press as the “Kodak King ety which accompanies large 


The third phase of his life was abou ive M.I.T. $300,000 in his 
to begin. He had known want and mad lay suspicions. As time went 
a fortune. Now he was to distribute | 0 i n appealed to his sense of 
million dollars of that money, and give e occasion, when one of his 


good portion of it anonymously for the celebration where 


wh Mr Smith?” 1.T.’s benefactor was to be 
ho was “Mr. Smith? 


Between 1912 and 1920 a guessing gam t fellow Smith, give him my 
went on throughout the country. Who 
the anonymous multi-millionaire who ga 


Massachusetts Institute of Technology a earl) 


man said, “By the way 


tounding sums totalling 34 millions for i noney was nothing new to 
building fund—plus 2} millions more if ttitude towards wealth was 
Institute could raise an additional |} million many industrialists built 
Speculation increased further when ““M elded them for personal 
Smith” pledged 4 million in stocks, requirin used his first to give his 
only that M.I.T. raise an equivalent su and always to. benefit 
Students at the Institute incorporated h arly in areas where his own 
name in a song. Rich men everywhere su known deficiencies. One of 
pected each other of being the mysteri ication. As a young dry plate 
donor. On Jan. 11, 1920 the news becam ning less than $60 a week, 
public—headlines said, **Mr. Smith is George ed $50 to the Mechanics 
Eastman’. He could keep the secret n hester (now Rochester In- 
longer since his last gift was in the forn log Three years after 
Eastman Kodak stock. Transfer of tl ik appeared he pledged the 
securities would shortly have made his nai 000 if others would do the 


public anyway chools in particular were 
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always on the receiving end of Eastman’s 
philanthropy contributed so 
many key men to his business. 


because they 


Other colleges benefited, too. Several years 
after Eastman was identified as ‘‘Mr. Smith’”’ 
he met with representatives of four educa- 
tional centres in his home. They watched the 
meticulous, grey-haired man sit down and 
sign contracts involving gifts of 30 million 
dollars. When he had finished, he put down 
the pen, rose, and facing them said, “Gentle- 
men, now I feel better.’ 


The third phase in full swing 


“If a man has wealth, he has to make a 
choice, because there is the money heaping 
up, said Eastman. “He can keep it together 
in a bunch and then leave it for others to 
administer after he is dead. Or, he can get it 
into action and have fun, while he is still 
alive. I and 
adapting it to human needs, and making 


the plan work 


prefer getting it into action 


It is more fun to give 


money than to will it. And that is 
give 


During his 


why I 


lifetime, Eastman’s ‘“‘fun’ 
included 
Rochester, a total of 19} millions to M.1.T., 
and nearly 44 millions in all to Tuskegee 
and Hampton Institutes (both Negro colleges ). 

But Eastman didn’t stop there. He remem- 
bered how no one had ever hummed in his 


Musi 


symbols to him of the things he had never 


house as a boy and flowers became 
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+6 millions to the University of 


had. He filled his home with flowers and 
music. A pipe organ played at breakfast 
and for special guests. He founded the 
Kilburn Quartet which performed at his 
home on Wednesday and Sunday evenings. 
On a broader scale Eastman gave Rochester 
a symphony orchestra and began the East- 
man School of Music. Dryly he admitted, 
“fT am a musical moron. . But I do like 
music myself. And I want good music for 
the public because it cannot be abused. . . 

It is necessary for people to have an interest 
in life outside their occupations. Work, a very 
great deal of work, is drudgery. I see no 
possibility of getting away from this con- 
dition.”” But with the advent of shorter 
working hours and more leisure time, he 
that music could 
others as it did to him. 


saw mean as much to 

Throughout his life Eastman never forgot 
the early days. They were filled with many 
unpleasant things—the need to watch every 
penny spent; long hours of work to make a 
small salary. The boy who at the age of 19 
had to spend $29 on dentists’ bills realised 
that care of teeth took a healthy chunk out 
of the ordinary man’s income. Some couldn’ t 
attend to it at all. First in Rochester, then in 
cities throughout Europe, Eastman founded 
dental clinics, with special emphasis on the 
care of children’s teeth. 


‘I give—you do the rest’ 


Many men’s philanthropies at that time 


were built at the expense of their employees. 


George Eastman on « bunting 

trip in Africa. When he shot 

an elephant and discovered it 

had one tusk missing, he said, 

“Never mind, I'll have another 
one made.”’ 





Twe movie pioneers examine a 
camera in 1928. Thirty-nine 
years previously Eastman (/</!) 
provided film for Edison's carly 
mevie machine. 


But parallel to Eastman’s public giving wa 
an unusual labour policy, equal to that of 
many modern corporations. It began in 
1899, with personal gifts to employees. ‘Then 
in 1912 there were substantial wage divi 
dends which the company has paid eve! 
since, except for one year. By 1913 Eastman 
reduced the work schedule in his firm from 
54 to 47 hours a week. 

Typical of his overall programme were 
a welfare fund, retirement provisions, a 
well as life insurance and disability plans 
He introduced one of the first corporate 
medical departments. A home loan associ 
ation followed. A suggestion scheme provided 
payments from $1 to $1,000 for practical 
ideas. 

Most unusual, even today, is the oppor 
tunity he gave employees to participate in 
the business. To start it off Eastman donated 
personally-owned Kodak stock worth six 
million dollars on the market. This was for 
purchase by older employees at face value 
(then one-sixth of the market price). The 
stock was given, in 1919, on condition that 
the company set aside an equal amount for 
stock purchase by new and future Eastman 
Kodak employees. 

By 1924 Eastman was ready to relin- 
quish some of the reins. A year later he 
retired as president and became chairman 
of the board of Eastman Kodak—was 
“trying to fix it so that [he would] have to 


business only about every 
ursday.”’ But so many new 
that he didn’t progress very 
lea. The business was still 
if his life that he was never 
m it completely 


now 71. The fun most 
ile young had only begun 
fifties. During that period 
nping in the West, learned 
und to dance, and even had 
onversation. To most he still 
ere person. But others, as 
fohnson with whom he went 


26, knew a less dignified 


eat sense of fun. He liked to 


id was still very much the 
lulged in his cooking hobby 


inity 


ies the quizzical look on 
roke out into a fleeting smile 
lo some degree he was 
igs he missed as a boy. Then 
of years of hard work and 
d been lessened to a certain 
For two years beginning at 
from a spinal disease which 
singly dependent on others. 


rnoon of March 14, 1932 


news that George Eastman 
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Nature Photography 





Many people profess a horror of spiders 
because they are hairy and they eat live 
food, but a dog or cat under natural con- 
ditions possesses both of these characteristics. 


Had Little Miss Muffet stayed and watched 
the spider that sat beside her she would have 
seen that it was an interesting creature and, 
had she a camera, she might at once have 
realised that the spider was a very suitable 


subject for nature photography 


Here in Australia there 1,200 


listed spiders and probably at least the same 


are some 


number about which nothing is known 
they are not even named. So if any one really 
wishes to explore new fields here is one that 


is Waiting, 


The 


spider family 


Spiders are not insects, distinction 


between the Arachnida and 


the Insecta (insect family) is that—arachnids 


have eight legs, insects six; an arachnid 


when born is a miniature of its parent 
Spiders and their relations never have wings 


or antennae. The spider’s body is made up 


Camouflage helps this Wolf Spider to escape detection 


we 
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By E. R. ROTHERHAM, A.R.P.S. 
Part 3: 


Spiders—Little known models 


of two parts, the cephalothorax (head and 
thorax fused together) and the abdomen; 
while in the insects three distinct body parts 
are present—head, thorax and abdomen. 
Insects have compound eyes, but the spiders 
have only simple eyes, which may number 
as many as eight. 


Before attempting to photograph members 
of this group of the animal kingdom a few 
facts should be known. There are two general 
types of spiders, those that construct a web 
to snare their prey, and those that hunt and 
stalk their victims. Spiders have no true jaws 
but at each side of the spider’s mouth are 
two sharp fangs, and beside these are two 
“feeler legs’’ or pedipalps. The fangs and the 
pedipalps take the place of jaws. The mouth 
of a spider is very small and its food has to be 
soft, thus the spider eats only the body juices 
of its victims. The fangs of nearly all the 
spiders are incapable of piercing the human 
skin. Spiders being timid creatures, before 
attempting to bite they will always do their 
utmost to escape from a human being, even 
when handled. The bite from the few 
types that can pierce the skin is not generally 
severe and is litthke worse than an ant bite. 

There are, however, at least two spiders of 
ill repute in Australia, but as there are often 
a few “black sheep” in every community, the 
whole spider family should not be 
demned. Spiders are economically 


con- 
useful 
creatures as they destroy vast numbers of 
insects. The spider’s greatest enemies are 
birds and wasps, and it is possibly because 
of this that the creatures are largely noc- 
turnal in habit. 

The two notorious spiders of Australia are 
the Funnel Web Spider of the Hawkesbury 
the Red-backed or 


Jockey Spider. One or two other species are 


sandstone area and 


also included as possibly dangerous. It is 





e of the family of Wolf Spiders. 


Golden Web Spider 
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A.P.-R. for SEPTEMBER, 1954 537 





Leaf-curling Spider on web. 
Picture taken by flashlight. 


Orchard Spider guarding her 
eggs. 
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suggested that the spiders which live und 
rocks or in crevices in the ground, and whic! 
line the entrance to their burrows with 
funnel-like layer of web, be left alone. Th 
Red-backed spider has a body about th: 
size of a pea, it is velvety black with a di 
tinct red marking on the abdomen. The 
irregular web of this spider is usually con 
structed under cover such as in gas-mete! 
boxes, behind ventilators, amongst rubbis! 
and in country outhouses. This spider is wide 
spread in Australia and is identical with the 
Katipo or Night Stinger of New Zealand, and 
is closely related to the Black Widow 
North America. It, too, should be treat: 
with respect and not handled 

The delicate beauty of the dew lade: 
spider's web, with every line of its structur 
bespangled with beads that sparkle in the 
early morning sunlight, at some time 
other attracts most photographers. To photo 
graph these beautiful structures one must 
rise early, for the picture must be made 
against the light and before the rising su 
makes the dew drops disappear. A_ len 
hood should be used on the camera, and 
unless the natural background is very dark 
a black cloth should be hung a short distance 
behind the web so that each tiny drop of 
moisture will be seen unconfused by an 
background detail. 


But what of the lady who makes this wel 


Many of the orb web spinners spend muc! 


of their time in the exact centre of their web 
and here they should be photographed 
Some of these spiders have a “guy rope 
running from the web to a nearby place 
concealment. Follow this strand of web and 
you will find the spider. One must be care! 
to choose a day when there is little or mn 
wind blowing, for the slightest breeze 
likely to sway the web just as the exposure 
being made. A tripod is absolutely necessar 
as the subject, being small, will require that 
the camera be fitted with a supplementar 
lens. Otherwise a considerable bellows ex 
tension will be needed, and in each cas¢ 
rigid support for the camera is essential. | 
must also be borne in mind _ that 
working close up to the subject and an ¢ 
larged image is being obtained, any mo 
ment on the part of the camera or the 

will be magnified. Therefore, it is 
essential that the spider’s picture be take 


while it is in a position of rest 


gled with beads of dew.’ 


largely on their ability to 
rder to escape detection, and 
iain motionless for a con- 

Regardless of the large 
1 spider has, they are fairly 


eatures, and those that con- 


snare their prey appear to 
brations to warn them than 

When photographing a 
eb, extreme caution should 
» part of the web is touched 
ind tripod are manoeuvred 
ire should be taken to avoid 
of the bushes or twigs to 


ework of the web is attached. 


the fact that if your shadow 
this could be sufficient to 
ing to shelter. Often, when 
: the field, the background is 
ie to the sunlight creating 
highlight and shadow. To 
is a wise precaution to go 
ned with a piece of neutral 
ird which can be positioned 
before her picture is taken. 
volf or hunting spiders that 
web snares will remain 

72 
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Hints for Artificial Lighting 





service life of photographic lamps 


is, as is well-known, restricted to 2 to 100 


burning hours according to type. The reason 
for this is the over-voltage to which they are 
ubjyec ted. These lamps can of course be used 
for longer 


periods if a resistance 1s 


inter- 
connected for the purpose of arranging the 
lighting set-up, and using the full voltage 


only for the exposure itself. It 


will suffice if 
the lamps are choked with this resistance to 


1 voltage that is 30°, less. 


A narrow cone of light can be obtained 
also with a conventional photographic lamp 
by bending black cardboard an 
approximately 30cm. long tube and fitting 
same on to the edge of the reflector. If this 
equipment is allowed to narrow down taper- 
like in front, a ray of light with a smaller 
cross-section will result. Naturally, the rays 
of this light still 
dispersed ; but the rays of light which spread 
strongly outwards are kept back by the tube 


out of 


cone of are, however, 


Chis simple equipment will, however, answer 
the purpose for a number of effective light- 


ing schemes 


Accentuated light 


obtained by placing in front 


lighting in artificial 
photography is 
of the lamp a dispersing screen having an 
opening in the middle 


light 


This gives a brighter 


pot of which then be guided to 


can 
one’s face or hands in order to obtain greatet 
brightness, while everything else receives the 


illumination the light of 


from reduced the 


dispersing screen 


Background projection —what many 


can be carried 
projector. A 


ind smraooth background is prepared on which 


photo-amateurs dream of 


out with a 


miniature white 


the required background is projected with 
Now 


model in 


strony 


lighting of 


intensity general 


back- 


that its brightness is 


the 
front of 


arrange 
the the 


ground in such a way 
in harmony with the brightness of the back- 
ground, while seeing to it that no general dis- 
persed light from the photographi 


background surface 


lamp 


reaches the In such a 


the background picture would become 


izzy and weak. Since, for reasons of depth of 


focus, it is not possible to have too great a 
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space between model and background, it be- 
comes necessary, when using the customary 
reflectors, to guide the light with a card- 
board tube in such a way that it reaches only 
the model and not the background 


A substitute for a spot-light is provided by 
a miniature-slide projector. Naturally this is 
no so freely movable as the lighting apparatus 
but it can be effectively used to obtain strong 
and well-defined shadows. These long cast 
shadows are particularly suitable in the case 


of still life 


A rough-and-ready rule for artificial 
light photography with a lamp can in most 
cases prove useful, and can be easily remem- 
bered as: 500 Watt lamp in reflector, 3 feet 
A.S.A., 


lamp distance, film sensitivity 40 


shutter //5.6, 1/10th second 


If one bears in mind that the light reduces 
in proportion to the square of the distance, the 
requisite exposure time can be easily calcu- 
lated for every other lamp distance. Therefore, 
subject to the same conditions, the exposure 
time for a 2 yard 


distance is } second, | 


second for 3 yards, and 2 seconds for 4 yards. 
For light photographs it is 
always recommendable to use a lens hood 


artificial 


in order to avoid light reaching the lens 


in the case of any counterlight source 


Since the exposure time for artificial light 
photographs is, on the whole, more than | /25th 
second, all work should on principle be car- 
ried out with a tripod, and exposure effected 
with a cable release. In this way vibrationless 


release is ensured 


Exposure tables for artificial light photo- 


graphs give the correct exposure times 
based on lamp wattage, lamp distance from 
the model, film sensitivity and shutter speed 


The apply 


one lamp is used 


tables only in cases where 
If several lamps are used 
then every additional lamp is taken into 


account only when same, together with the 


*Camera (Lucerne Januar 4 


Concluded on page 572 





PATRICIA ASTON: Lantern Phantasy 


LOW KEY 
VYSTERY 
PHANTASY 
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A. G. REYNOLDS: Wraith’s Rendezvous 
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Death 


CORNISH: 


E. R. 





F. J. ROBERTS: Against the Western Sky 


7 
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D. G. LEMON fter the Storm 


- 
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G. STOTT: Unusual Angles 


- 
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B. GREED ingles 
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B. GREED: Jazz Band 
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N. OZOLINS: Re 


- 
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D. M. SAUNDERS: Les Miserables 


-- 
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K. J. TESTER: These Thy To 
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EVA GASPAR: Sunrise 
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F. P. HION aneta Reconnaissance 
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’. NEWMAN; Design in Circles 


4 = 
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Sound Bar 
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M. J. MeNAUGHTON: Pursuit 


4a 
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A Toue 


Looking through the extensive f 





prizewinning prints which we keep o1 
for the purpose of illustrating The 
we were rather surprised to find tha 
were amongst them very few from whi 
could make a selection of pictures suit 
for the purpose of this article. Can it be 
our contestants are so imbued with the 
of serious pictorialism that they f 
beneath their dignity to submit a humor 
picture? Or perhaps it is that they are 
the impression that any suggestion of 
sense will call forth caustic comment 


columns of the Contest Review? 


Such an assumption is, of course, g 


groundless. Of the four prints reprodu 


of tumour 


herewith two gained the award of Th 


and the others obtained HC in the cont 
So you see our Contest Editor has a sen 
humour, too, and can appreciate a joke 
well as anyone 


**A little nonsense now and ther 


Of course, there are limits to good 


$e 


in humour and what may be conside: 


funny by one person often appears to anot! 


to be sheer nonsense without any veri 
humour. At the same time there are ‘fu 
pit tures’ which have become so hackne 
that they now fail to raise even a 
Amongst these out-of-date subjects 
child with its face smeared with 


ice-cream and the sleeping parent whose 


ll 


is being tickled with a feather. Old fashion: 


too, are dogs and cats wearing clothe 


spectacles or smoking a pipe; the precocio 


child also comes within this category 


But surely there must be some nev 
for humorous photographs! Subjects mi 


occur spontaneously, calling for ‘on-the 


exposures or, on the other hand, they cou 


be posed with great deliberation and 


Unfortunately, incidents of the accide 


kind are not always recognised as humor 


until we have time to think about them aft 


wards: and there is not always a 
grapher handy at the critical momer 
formula for success with this type of hum« 


incident is a ready sense of humour, a |! 





YVYAN ¢ 


‘URNOW 


pecing quic k off 


meets with 

trait of some 
human being, 
ial expressions and 
find particularly 
But human 

even in the 

see in the pen- 


bearing attitude of some 


n the disdainful expression 


itty 


ntion 


to a 


the zoo 


i animals 


L\ ril 
nost ¢ 
re Tie 
the f 


eaking 


eous 


undid 


iption is Important 


of photographing 
point of technique. 
try this idea for 
behind bars or 
to the wire; 
ailable; focus 


Chis will permit 


able speeds and so 


ises the bars of the 


tting will be quite 


inished print 


of pictures where 
ind photography 
nature. When it 
} pictures by more 
ary first of all to 
tuation. The task 
idea either with 

ill-life methods. 


al societies will 


ide a few amusing 


task in this case 
ns for photo- 
he moment of 
numan subjec ts, 
to plan a 

to get the 


and ex- 


funny and 


native and 
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D. M. SAUNDERS 


Dress Rehearsal 


One or two pictures on the lines of the above are usually 
found amongst the entries in a set-subject competition for 
self-portraits. A comical version of a portrait is appropriate 
so long as the notion of humour is consistent with the 
personality of the subject; in which case the picture becomes 
a true caricature of the person concerned. 





B. JESSOP 
Get a Bag! 


Here is an instance of spontaneous hun 
situation arose when the operator wa 
obtain a serious study. The author, wi 

his sense of humour, would certainly n 

of this kind. 
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N. YOUNGMAN 
Joy Rider 


Another purely spontaneous subject. Action pictures such 
as this call for fast shutter speeds, and quick reflex action 
on the part of the operator. Though not by any means pic- 
torial, this type of snapshot usually does well in a sport and 
action set-subject contest 
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WwW. A. STOW 


Monkey Business 


easier, method is to try your hand at thinking 
up an amusing situation that can be repro 
duced in still-life or the so-called table-top 
pictures. For this purpose model to 

especially birds and animals, can be used t 
make up little story-telling sets, and china- 
ware seems to be a great favourite in this 
respect, since its glazed surfaces readily assist 
in conveying a sense of roundness to the 


subject for the photograph 


Photoflood lamps come in very handy for 
this class of work, but there is nothing to 
prevent anyone using ordinary electric lamps 
as a source of illumination provided there is 
no objection to the rather long exposures 
necessary with this type of lighting 

Apart from normal still-life subjects, ther 
are various ways of achieving trick effects o1 
distortion which are sometimes amusing. Ar 
old favourite is the use of a short focal lengt! 
lens at close quarters. This, of course, mak: 
the nearer parts of the subject appea 
proportionately large and the results are od 
to say the least. It should be said, howev 
that the old joke of the snapshot where 


themselves to studied planning. 


or to see how much humour he 
tre stage settings 


e-up from a low viewpoint 
ng away from the camera, 


esaid person’s boots loom 


the foreground, has worn 
ears that few would care 


rl 


ell chosen title is essential 
pictures. An occasional 
ous in itself that it stands 
own story; but such cases 
mn 4 carefully worded 
iently become an integral 
raph 
word! Let us not be mis- 
is not by any means an 
testants to drop everything 
for humorous subjects. It 
something really good is 
it be an actual event 
iction or simply the birth 
he most of the opportunity. 
ep your feet on the path 
ctorialism; but, when the 
ake time off to record to 
ility a little touch of fun. 
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MOTDATTS 


Success Secret 


Iwo people had brought slides to show at 
group of old 
other for a 


in informal gathering of a 


friends who hadn't seen each 


long time. The young lady showed her slides 
first. The presentation was punctuated by 


admiring comments on the photographic 
quality in addition to the exclamations about 
the subject matter 

When she had finished showing her pictures 
the man remarked that he was embarrassed 


‘Why, 


collection iS good! : he 


to show his slides every single one 


in your exclaimed 
The exposure is right every time and so is 


What kind of 


do you do it? 


the composition camera do 


How 


Her answer was a simple one 


ou use? 
“Oh, it’s 
easy she said, “I only keep the good ones 
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Telling 
the new 


picture- 
maker 


(No. 12) 


E. ROTHERHAM 
Leading Seaman R.A.N. 


The others go in the wastebasket unless the 
subject has some special personal value. In 
that case | put them aside for my personal 
enjoyment. But when I show my slides, I 


only show the good ones.” 


Now there is a big secret of a photographi 
success. Unfortunately, very few of us have 
the courage to throw away a picture we've 
made. We can see how bad it is. We apologise 
whether it’s a colour 


But we 


every time we show it 
transparency or a snapshot print 
seem to bring ourselves to 


just can’t part 


with it. If you have pictures of this kind in 
your collection—and it is a rare photographer 
indeed who hasn’t—at least take a cue from 
the young lady and put them aside. Never 
inflict them on your friends. There are many 
mistakes we cannot hide, but it is easy to 


destroy evidence of our photographic failures 





It Helps to Know the 
Language 


Every field of activity has its own 
guage. Certain words are its exclusive p 
perty except when borrowed for other 
Obviously, if one is going to work in a1 
given field he needs to know the terminolo 
Here is a very brief glossary of photographi 
terms useful to the amateur 

Lens Aperture: The opening through which 
light enters the camera to make picture 
With many cameras this may be varied in 
size. 

Shutter: The device which opens and 
closes to permit light to pass through the len 

Shutter Speed: The time during which th 
shutter remains open to admit light to the 
film in the camera. For example, 1/50 of a 
second, 

Exposure: The amount of light to whicl 
the sensitive film in the camera is exposed 
This is determined by the size of the ler 
aperture and the shutter speed 

Focal Length: Roughly, the 
distance from the lens to the 
film when the camera is foc- 
used on distant object 


N. OZOLINS 


Andrew 


umber used to denote the 
s, as £/8, f/ll., or S/\6. 
epresents the ratio of the 
erture to the focal length 
iller numbers represent 
On most cameras these 


hat each f number (or 
ice as much light to the 


her f number 


\lso called range of sharp- 
efers to the distance—in a 
the nearest point in 
farthest point in sharp 
the lens aperture the 

f field 


refers to the relative 
required to produce a 
on different types of film, 
two different films to 
cen the exposure with 
the exposure required 


iuse the film speeds are 


= 
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Lantern Slides in the Criminal Court 





The 26th April, 1954, saw an advance in the method 
of presenting technical evidence for the scrutiny of the 


Courts in this State 


which I am 
Muller & 
using the disascope sectuion a8 a 
with Kodak lantern plates, 3} x 34°, on 
to an Australux collapsible glass beaded screen 
You may say What is unusual about that?”’ 
this, that it is the that 
isual aid has been used in a Court in Western Australia 
Australia 


The method used, in the particular case 


about to describe, was per medium of a 
Wetzig | picllascope 


projection unit 


and 


the point is first time such a 


and, as far as | am aware, in any court in 


this 
well say 
You 


right in having such thoughts and in 


The thought may occur to you also, as to why 


form of visual aid is necessary and you may 
Why cannot enlarged photographs be used?” 
ould be 


cases enlarged photographs would be sufficient 


quite 
many 
and any witness 
could readil 


| 
unde! 


explanations made by an expert 
be followed, per medium of such presen- 


tauior normal circumstances 


However vith the 
hitherto 


material, or 


aid of improved modern equip- 
frag- 
insignificant 


ment inconsidered trifles or small 


ments of tiny, apparently 


marks are being clearly revealed by the use of the 


microscope and per medium of the camera, and this 


is further assisted with better quality lenses, improved 


darkroom technique so that the previously dis- 


detail may now be 


closely by all 


regarded, or rather unobtainable 


evealed, portrayed and examined 


parties concerned 
Police 


nto a 


Technicians of these days do not merely go 
itness box and give verbal evidence of the 
have arrived at, as a result of some 
they take photographic 
with them, in order that all the members of 
themselves exactly what the 


conclusions they 
examination they have made; 
evidence 


the Court may see for 


Enlarged photographs of the pinch bar and marks on 
the door jamb 
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By A. J. BAIRD’ 


Slides the first 
time to illustrate details of technical evidence in the W.A 


in account of how Lantern were used for 


Central Criminal Court 


expert has seen during his examination of, for instance, 
the perfect match between two fingerprints, two fired 
bullets 
that 
mitted, and listening to the explanations made, may, 
by their own examination, their 
clusions and need not accept the 


two sets of handwriting, or two tool marks, so 
any persons, in viewing the photographs sub- 


arrive at own con- 


arbitrately opinion 
of the expert 

The jurors in criminal therefore, become 
judges and experts, because it is before them that all 
this information is their function 
to listen attentively to the 
and carefully 


arrive at 


cases, 
revealed, and it is 
evidence brought before 
that they 


consideration 


them evaluate it, in order 


may a proper decision after 
of the evidence put forward by all parties for the 
prosecution and defence 


It is 


judge 


also of that the presiding 


clearly, in order 


prime 
to follow the evidence 


importance 
is able 
' . > ' ified 
that he may properly instruct the jury or have clarifiec 
any point which he considers necessary 


Further, it is only fair to the accused person that 
the points raised by the prosecutor should be clearly 
readily 


rendered in order that he, or his counsel, may 


follow the evidence, too 

You must forgive me if | appear to have wandered 
off the subject, but I feel that it is necessary for me 
to make these few that the 
necessity of a better type of presentation of expert 
difficult to can be 
truly appreciated 


explanations in ordet 


evidence, i understand cases, 

In this type of case it is not practicable to supply 
big enlargements to every member of the Court and 
expect a complicated explanation of the expert evidence 
to be readily understood. To have everyone under- 
stand the evidence given with absolute clarity would 
require an expert to stand at the elbow of each in- 
terested person in the Court, and, in effect, say: 
“Look at this point—and this—and this’’. Therefore, 
what is needed is some method whereby, in addition 
to photographs supplied to the Court, there is a 
means available to the expert witness of showing all 
the interested parties simultaneously, and clearly, 
where to look on the photographs supplied to them, and 
at the same time, explain to them why such and such 
a point should be scrutinised 

I am of the opinion that it is by lantern slide pro- 
jection that the desirable goal may be reached, 
because with this aid all the members of the Court 
may see the large size images which are projected on 
to the screen, and from the detail pointed out thereon 
by the expert witness accurately examine the corres- 
ponding photographs or enlargements with which 
they have been supplied 

With all these factors in mind, Mr. Justice Wolff, 
the Presiding Judge in the particular case to be dis- 


*Inspector in Charge of the Scientific Bureau, Criminal In- 
vestigation Branch, Police Department, Perth, Western Australia 





ose in the marks 
be clearly under- 


expert witness to 
ases of this nature, 
e is normally required 
idence and convey 
the opposite 


this instance, 
ible ) point out, per 
re the vital points in 
that all present in the 
explanations made. 
guilty of this crime 
nprisonment 
t shows the faults 
bar claw and corres- 
woodwork of the 


us point has a 
of the rounded 

Composite photograph illustrating match in size be , ; 
tween screw driver blade found in possession of the : this point has a piece 
suspect and a mark on the side of the door near the point where the line is drawn 


broken lock 


cussed, was approached, and he a 
replicas of the enlarged photograp! 
photomacrographs connected with the 
projected per medium of lantern. slid 
in the Criminal Court during the 


The vital evidence in the ( 
identification of tool marks left 
immediate surroundings by tool 
who broke into a tailor’s shop in Per 


A man suspected ot perpetrating 
arrested some few hours alter the bi 
discovered, and in his motor ar 
driver and a pinch har hi 
property 

Subsequent examination a 
Bureau led the examining expert 
clusion that the tools found made 
those found at the tailor’s shop 

The accused man denied that he 
near the burgled shop and subs 
alibi covering all his mo 
question 

Difficulties faced the inv: 
of taking accurate photograp! 
the door of the burgled prem 
could not be taken away. Hows 
overcome by careful photograpl 
technical camera at the sce 

Photomacrographs of peculia 
tools were subsequently made 
composite photographs were a 
tools to the marks on the pho 
the door and its jamb 

This, then, was the main 
case, and, in addition to the 
presentation of the evidence 
that this man was charged with | 
the shop, the sole evidence connecting 
crime being the identification 
his material possession and the 
the scene of the burglary 

Bearing this fact in mind, it v 
arily important, because there 
evidence, that the identificatior 


urea the broken 


istrating the match for size 
of a pinch bar found 
arks found on the 

lock 


> are im- 


broken away 


one of the 
lustration will 
© successfully 


ye of the 

played 
be “e rved 
neTra were 


lantern 


to im the 
stration ol 
dence by 
ible that 


ases of 
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Review of August Portfolio 





Phe title of the August portfolio, An Album of Human 
Interest, is such as to suggest a wide coverage and to 
promise us much of human appeal. The 
ay A 
study that possesses the desirable quality of suggesting 
a great deal to the onlooker with imagination, to say 
nothing of a working knowledge of the contents of the 
Gospels 


introductory 


print and he spake’’ is a good one and a 


Whilst it offers no special claims to com- 
position it title very well 
indeed, fully interpreting the idea of spiritual enlighten- 
ment coming across the water to the multitude along 
the shore. That almost dazzling path of light helps 
ery considerably figure in the boat 


does carry through its 


in throwing the 


into mystic subservience 


W.S.P 


Watching and Waiting is a splendidly com- 
posed print 


Notice wall increases in height 
as it approaches us from right to left, held in place by 
the weight of the illuminating column. ‘The 
into 


how the 


wall in 
and perspective a 
should I say, a figure 
which might well have been quite unposed or, alter- 
natively, if posed, could not have been better posed 
As to the light-standard, 
the inclusion of the 


its turn throws proper size 


well-posed figure— or rather, 


this is an instance in which 
lights was desirable in that it 
furnishes the necessary elements of drama and romance 
Strangely enough it in no way appears in that only 


too familiar role of an unnecessary eye-catcher 


On the page we have N.O.’s Notturno, 


another picture which sets out to tell the same story 
but this time realistically 


opposite 


rather than romantically 
his study is also well composed thanks to the presence 
of the all-important upright of the tall window. Be- 
yond that, the element which chiefly interest me is the 
relative depth of the tones—-this conveys the feeling of 
‘nocturne’ The not-over-bright illumin- 
ated windows provide the definite element of night as 
well as conveying the story-telling element. Place 
those windows and you will find that 
the scene could quite easily have been a regular dull 
day subject 


very nicely 


your finger over 


Every now and again there pops up that type of 
picture in B.K.’s 
must say with results. 
everything favours successful photography 
white of the gown, the high tone of the 
strangeness of the rubber gloves and the bold relief 
of the head. Probably the best version was one which 
we saw in the A.P.-R. not so long ago in which a small 
amount of the liquid in the syringe was seen to be 
forced out—this element seemed to add to the feeling 
somehow 


which we see and in most 
Here 
the clear 
wall, the 


Tension 


instances, | excellent 


of tension lo return to the present version 
I like the good sloping line of the hypodermic and 
hands and the way in which this is aligned with the 
shadow line from the chin 


In The Mechanic, R.R. continues with his customary 
standard of excellence. Yet in this instance 
there seems to be a slight feeling of a pose held a trifle 
too long. The composition 


overall 


have been im- 
proved had the fan been not quite so straight-on and 
at the time had there been a slightly greater 
degree of leaning-forward of the 


would 


Satie 
head—this would 
feciing of interest in the 
job on hand. Finally there is surely too much emphasis 
on that hand in the 


have greatly increased the 


foreground 


Overleaf H.C.D 
recent work 


shows us two examples of his 


etting the Trap and Drifting and Dreaming 


and both are worthy of note. Commencing with 
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the first-named I must say that I have a great deal of 
respect for a print that is successful in the face of a 
very subdued light source. Points of importance are 
the way in which the main source of light has been 
hidden by a piece of wood and, of course, the clos 
trimming which concentrates interest on the subject 
in hand. In the second print the arrangement was 
wisely simplified by having the lad back-on, this 
helping to maintain attention upon the true centre of 
interest. The inclusion of the white sandshoe and 
section of leg were hardly necessary and the pose of 
the youngster could altered slightly in 
order to hide these items. Though it is too late to 
attend to that now, the offending white could 
easily be toned down in any future 


have been 
area 
prints 

A.D.’s Oiling Up is a study in which a considerable 
degree of luck favoured the photographer. The 
engine was in just the right position with regard to 
the large window to the left, while the window itself 
was nicely broken up into a number of rectangular 
frames whose shadows form interesting lighting 
patterns on both engine and foreground. Moreover, 
that same light lifted up the figure of the greaser to 
just the right degree to make him an essential part of 
the whole. 


R.J.’s Waiting for 
subject interest 
seldom 


Trains is a picture mainly of 
a corner of ‘Central’ often seen yet 
adequately photographed—maybe because 
cameramen are troubled by the endless crowds. The 
technical side is first rate and so is the trimming—and 
of course, so is the pleasantly irregular grouping of the 
“sitters” 


W.A.B.’s Story Teller is a print which I have always 
liked, for it lives up to its title from every angle. The 
‘spot-lighting’ on the ‘teller’ provides sufficient 
emphasis to make him the centre of interest. Fron 
him the interest moves quietly to the child in the 
near foreground and so to the older man in the 
shadows. The composition is well carried out and we 
share the message of the photographer that we have 
now become members of a most attentive audience 
an audience whose attention is held by a personality 
who could well be depended upon to tell 
gripping tales. 


some 


With regard to F.R.L.’s Workmates it is difficult to 
say much other than to praise it. We 
portrait and character studies in which so 
attention has been given to posing, lighting and 
composition that one cannot but feel that they are 
posed, remembering that the best 
to be those which are quite unposed. This comment 
leads up to an expression of appreciation of this print 
The interested people whom we here meet could be 
merely by themselves or they could be portion of a 
larger group—but at any rate there 
their actually being workmates. The simple trimming 
is effective and so 1s the textural interest in the back- 
ground and especially the relieving 
dark patch behind the nearer figure 
we could wish for would be 
attention to the focusing 


have all seen 
much 


studies are apt 


is no doubt as to 


power of the 
Beyond that al! 
rather 


more careful 





S.G.A.’s Watchman’s Beat is another offering framing—note 
fully achieved under severe limitations of lig ‘ f by the palms, both 
find it difficult to make up my mind as t centre while 
is the source of the lighting that so effectivel e for the top 
the figure—perhaps it comes from a wit iT note is that, 
the lane—but certainly it appeared in exa plet I ! e left, to the 
right place to allow full and effecti Che feeling 
dark along the right—a dark that is full ind has been 
Ihe proportions and placing are good and ad udding any 
general feeling of movement—an essential pa 
watchman’s evening 

A.K.D.’s Rendezvous represents yet another 
‘waiting’ type of subject matter and a sett e thing which 
offered little opportunity for a composition, | f an affectation 
that a viewpoint slightly more to the right n ‘ I us parental 
yielded an improvement as this would ha t profess to 
the distant light away from the centre an pring win some 
reduced the prominence of the odds and ¢1 W ‘ t or not, I 
right. Beyond that, I must state that the | that feeling when I 
been editorially trimmed; the original r raph rade Fair. My 
full semi-circle of light-standard and overhea et large panels that 
all of which was far too obvious j i xhibition—this was 


Silhouette, K.B., is a print that intrigues n r ould have held its 
quite easily have been a table top. As pre ‘ ore experienced 
secondary light source comes from a tor: a excellent and the 
light held in the hand of the model wd kK presse most stimulating. 
about that all that white outline is so unbro : pection of those prints 
so pronounced? One would need to insy und =honourable 
very closely in order to believe the . est ynducted by the 

greater degree 

pride” for I 

of our newer 
ed nothing less 
eral amongst the 


There is no doubt that, subject to 
of correct technica! handling, there 
number of interesting pictures which 


night. 


We must not forget G.R.W.’s Shore j p vorkers. whose 

this is a pleasant enough ‘stopper’ in the way of or had favourably 

the wanderlust alive in the heart of a: congratulations 
it is also so enchantingly photogeni 


NARACOORTE CAMERA CLUB 1 CAMERA CLUB 


Even though Naracoorte is some distance fi ) 
metropolitan area and thereby han 
lectures by photographic experts, thi Phe « omplaint made 
recent meeting when Mr. Fred White, A.R.P the id managed to 
Kodak Ltd. recorded his print criticism on tap idy possessed. 
was played back to members here at Naracex t the July Col 
a club we are particularly grateful for th ’ ; “”- “ y eyed 
Mr. White whose criticism was we lcome da a ) ' Presic ent of the 
ated. Only by an outside opinion from some er commented upon 
is in a position to offer criticism will our club prog . ers, and pointed 
satisfactorily. Should other clubs be in a simila “2 ir there is no 
tion, it is heartily recommended that ; .. + composition as 
cn c 100 olten we sce a 


ook e form of a trade 
ent was arrayed 


themselves of tape recordings from thos« | ~ 
) I sadly lacking 
offer such services 


rk. Meanwhile 
Our last meeting took the form of 


members and friends forgot the serious i 
graphy to enjoy themselves in lighter mood 


interest: the 


cinity of 100, 


vere held on the 


. ¥ Ta) ' yx 
In the future, plans are being made for an We enw 


of prints by Melbourne and Adelaide photogra 


coincide with the Naracoorte Floricultur 
I bertson l'rophy 
t , , 


will be remembere @ were Mr. 
i vards were : 
racter Study, 
Picture taken 


J I homas. 
Members are reminded tha bla ‘ \ \ R. Buckley 


print competition will be held as usual on A I rade: 1, K 
and it is hoped that all member 
with prints for this competition 


and also an 


September meeting 
event last year proved most popular anc 
draw-card for visitors. It ilso hope 
folio of prints by Mr. E. Robert 

be with the club on this occasion 


Maguire; 
outing 


of entries and quantity will be nm ‘ R. Ke E.W.S. 
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eview of 
ontest Entries 





NOTI The attention of competitors is drawn to the 
necessity of always forwarding adequate return postage in 
respect of each group of entries 


NUMBER OF ENTRIES 

\ ‘1. B/S 51, A/O 20, B/O 3 
NUMBER OF COMPETITORS 
NUMBER NEW COMPETITORS 
NUMBER PRIZE AWARDS 


C.AA 


print 


uehby ()} your two the 


offered you the 


mountain 


probably most favourable 
material for composition, and indeed the 
well placed in this respect 


the print is decidedly low in key, and there 


elements of 


the scene have been 
However 
is an impression of the dark tree trunk mercing inio 
the background 


it does not stand out as a separate 


plane. A certain amount of local control is indicated 
if any improvement is to be hoped for. There is a nice 
quality of light and shade in the marine print and 
the general mood of the subject is placid in spite of 
some scattering of the interest. This is a difficult view- 
point for a seashore study and one that is seldom very 
striking except in stormy weather. The introduction 
of a suitably placed figure would have been a help 


}.F A South Camberwell The 


winner is the better of your two seaside studies, because 


landscape prize- 


of its sunny appearance and the fact that the eye is 
foreground by various 


stages into the distance thus developing the idea of 


carried from the interesting 


pace. A trim of |” is suggested from the right hand 


margin. HC went to the harbour print for its nice 


but the picture 
contau over many points of interest and the present 


technical quality and presentation 


formal vie them wholly 


ypoint fails to unify into a 


tory combination 


l own ule Expectation appeals foremost 


our group, mainly because of its well-placed 
erest and good technical quality though 

rom top and left-hand side would perhaps 
tend to strengthen the ‘impact’ of the young fisherman 
Any lack here of pictorial appeal is attributable to the 
ibsence of interest in. the lower 


right-hand corner 


Even a small spot of white a fishing 
float ould b 


landscape is ™ 


as provided by 


ippropriate. Interest in the industrial 
newhat divided, allowing for a certain 
print 


would still provide interesting 


imount of o crlap I he could be divided in 
everal ways and yet 
ibject 


ersions of the Foreground trims would then 


Nevertheless, H¢ for 


and general grounds 


the above on 
Lane is 
a little dark in the print and the road 


be im order t 
both 


ire lined to be 


technical Cotntry 


comes rather too abruptly to a termination. In any 


case, al such as a figure, is needed for added 


interest. J he 


LcCocessory 
Track reminds us that in choosing a title, 
one should always let it be relevant to some very 
we had scarcely noticed 
It can be 
seen from this print that you appreciate the possibilities 
lighting for this kind of hilly You 


would probably do better, however, to try to emphasise 


obvious feature of the picture 


the track until we were thus reminded of it 


ot side country 
the billowing roundness of the hills rather than attempt 
to show them by means of those somewhat triangular 


shadows across the print 
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].E.B., Buranda.—Evening Sentinel conveys very well 
the mood of late afternoon, and the remnant of sunlight 
catching the trunk of the old gum tree makes it stand 
out boldly as a final challenge to the inevitable shades 
of evening—yet the components of the picture are 
somewhat dissociated and we cannot see how 
can be done to remedy this effect by trimming 


much 
Passing 
Here the 
scattering of the interest across the picture certainly 
bears out the title but the overall result is lacking in 


By also possesses some finer points of mood 


unity from a pictoria! point of view. Of the other two 
we prefer Waiting their Fate as a better composition 
Both of these are apparently printed on a paper grade 
too soft for a correct rendering of the tree trunks in 
bright sunlight 


G.M.B., East Hawthorn Welcome to the 
Both of yours received HC for good technical quality 
and generally interesting subject matte: 
picture of the girl in the woods 
however ; 


contest 


Autumn —the 
is a bit of a puzzle 
when a human being is shown to be per- 
forming an action there should always be something in 
the print to indicate just what is being done. In any 
case, there was hardly the need for the figure here 
rhe street scene is well taken but somewhat empty 
You have started well and a regular study of the port 
folios appearing in the A.P.-R. from time to time will 
help to put you on the right track as regards finer 
points 


1.H.B., Gympie.—Prints generally 
mastery of technique together with a very promising 
pictorial outlook. The best is The Curtain Rises but 
here we feel that the effect has been somewhat over- 
done and a new print might be tried with rather more 
restraint. The Farm in the Hills would come next but 
here the chief interest is somewhat distant and fore- 
ground lacking in interest. Over the Hill is the weakest 
since neither foreground nor cloud formation possesses 
any particular interest or even an accent upon which 
the eye can rest. We recommend a careful study of the 
portfolios with a view to coming to closet grips with 
your subject matters. 


1.H.C., Hamilton 


be better we 


show some 


I hree H¢ 
preter the 


s is good but could 


study which shows 
print quality. But we do find the 
strong shadows on the 
print rather disturbing. This could be prevented by 
keeping the background further away, and at the 
same time a more diffused background would be an 
improvement 


flower 
some attractive 


loo-« lose 


background of this 


over the present somewhat 
Both of the remaining HC’s are in 
clined to be lacking in sparkle; 
would surely be accompanied by 
bright patches of highlight. The 
also unduly inclined to low key 


of the 


vertical format 


uneven 
arrangement 
such strong shadows 
correspondingly 

remaining three are 
Swamp Land is the best 
remainder—we would have preferred a more 
and certainly the two floating bottles 
would not have been missed 


L.G.C., Red Cliffs.—Your single contribution shows 
good subject interest and pleasant atmosphere but 
unfortunately, there is an 
things 


overabundance of good 


When 


again, we 


all scattered across the middle distance 
opportunity 
that you 


first-rate 
suggest and pick out one 
group that will stand on its own merits 
your viewpoint until you find the 


FLT A Naremburr We 


entries for something interesting and that old wagor 


such as this occurs 
move in closer 
then change 


best camera angle 


can usually count on your 


must be one of the very few survivors from the bullock 
team days. The subjects for your other prints are too 
slight in appeal to be pictorial in the strict sense of the 
word, with the exception, perhaps, of The Pines which 
combines dignity with simplicity 


dark side 


though the print 


is on the 





H.P.C., Goulburr From 


easy to see that your district 


raphic possibilities. It is one thing, howe 
gray I 


the beauty of the countryside and 


achieve well-balanced pictorial compo 


latter is the weakness in your preset 
all of which are otherwise most att 
various individual features he H¢ 
more pleasing than any because of 
lighting has helped to make the 
realistically in the foreground 
formation is unconvincing. Bend 
come next, subject to a more 

other two the shadowed area 
dominant 


A.C.C., Temora Welcome to 


your river subject which has been execi 


lite 


r 


rac 


technical style Although most interes 


matter, it does not appear possible 
group of cattle as that in Murrumbia 
made into much in the way of a pictor 


| 


R.S.C., Temora Your HC represent 


spot and well seen, but rather too fi 
points to be regarded as a sucet 
would be fine in colour 


tes Goulburr Congratulatio 
print for a pleasing against-the 
study. The sepia tone suits the 
tunately the left-hand horse 
seems tO Oppose rather than 
principal one. With a vie to 
the Robertson lands« ape you 
from the bottom ane 14 irom 
print the group of three sheep 
interest. A closer viewpoint 
for and this might have 


P.R.C., Hobart Though 

both of your current entri« 
mastered the idea of moving 
interesting shots at close quarter 
too. When you can combine the 
composition you will be well on 
The various portfolios in the 
material for thought along these 


C3B.DOL.. Sandag te 
first entries show considerable promise 
the top of the range had _ possibiliti« 
foreground is needed here to lend 
to such a lofty tree trunk and we 
much diffusion. The other print 
picture. A study of the prints 
petitors, as seen in the portfolio 


Wel ome to th 


il 


appreciate the finer points of the art. Are 
of the Newcastle Photographic society 


1.D., Bendigo Award of Third ( Ex 


Paper because the technical perfectior 


outstanding and the subject general 
Nevertheless, somewhat over popula 
recurring theme of a man standing i 

a paper. In your HC award print 

presentation of an every cen 

pity that the exposure $4 
necessary green filter used Va 
help to maintain interest 
conveyed in the falling i 
subject as it stands is mucl 


hand trim would improve 


F.L.E., Narromine 
on the flat side. The 
afford to lose an inch of 
also the boats near the right 


to attract attention to this q 


to bring out the clouds n 


a 


get more sparkle 


of oblique sunlight 


ide Cottage. Cattle 
leading lines; they 
position tops of 


sunny and 


for your current 
photograph of a 
ing. We believe 
ith the general 
has added to the 
As a composition 
the cart tracks to 
the left 


ontest and con- 
ance. However, you 
compete in animal 
contestants. Careful 
camera shake 

ailso desirable 

ve hope that your 
photography. We 


other fields of 


idmired for 
T technique, 
igh it may be 
ntain scenery 
i conveys an 
er, taken as 
f record interest 
now on develop- 


which will 


wutiful area of 
nt while the 
trengthen an 
ier too much in 
t of any attempt 
ide would not 
re but would 


ility of a really 

on is whether 
gement to the 
the print 2” from 
from the bottom 
Che other HC print 
of epetition, but 
our attention 
brilliance one 

Che two roadside 
again there is 
ential to convey 

ty suffers from 

be better to 
horses on the 
two complete 


f received 
| approach 

etting but 

ud is not 

lIewprint 

i trim ofa 
con idered 

humorous 

lor repro- 

be better 

e¢ ups of the 
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AL.H., Healesville.—HC for both of yours. Both 
are fair subjects. though the spillway scene did not 
offer you much in the way of pictorial material under 
flat lighting. The same can be said for the still-life 
print which is somewhat lacking in novelty; table-top 
pictures, more than any other branch of photography 
call for ingenuity and creative imagination 


R.C.H., Goulburn.—We like the full print 
quality in the HC award winner, but pictorially all the 
elements convey a strong sense of movement to the 
left and this cannot be rectified by any kind of trim 
Iwo of the others indicate diffusion or more likely 
camera movement; we prefer to use a tripod for all 
such subjects 


sv ale 


Lastly, the idea of a fence running into 
the distance is a good one, but only when it leads the 
interesting feature that comprises the 
centre of interest in the picture. You have achieved 
There She Blows where the fence 
and the road lead into the cloud formation. A stronger 
print would help this 


eye to some 


this to some extent in 
trimmed to square or upright 
subject 


M.H., Walgett 
gratulations upon submitting two interesting prints. 
If you decide to make an enlargement from the moon- 
light subject exclude 4 
better 


Welcome to the contest and con- 


from the left and so preserve 
There is really too much interest in 
the marine subject. Here we see, perhaps, three distinct 
little pictures any one of which might be developed 
\ study of the A.P.-R. portfolios will help you to 
appreciate the choice of viewpoint which will unify 
the elements of pictures. Your entries were 
received too late for inclusion in the August contest. 


B.Jj Convincing mood is the keynote 
of your current entry, for which HC. As a suggestion, 
how do you like the idea of a vertical format brought 
about by trims of 14° from each side? 
think, contribute towards simplicity 


R.M.]., Lindfield. Your prizewinner is a fine study 
that appears quite unposed. There is a disturbing area 
of contrast down the left-hand side and this could be 
removed by a trim of }” ; in fact, the conception would 
emphatic if this amount was also removed 
from top and bottom of the print. The placing of the 
group of trees in your second print appears too 
congested. The remaining print is well handled in 
formal souvenir style 


].D.j., Sandringham 
technical and artistic 


balance 


your 


Wollongong 


this would, we 


be more 


Poth of yours earned HC for 
handling. The winter scene is 
well executed in a style that is reminiscent of bromoil ; 
on the other hand, the subject matter tends to be a 
trifle crowded, In the cabin subject your control 
appears to have been slightly overdone, with a some- 
what unreal appearance in the smoke arising from 
the chimney. Apart from that, it is an harmonious 
the cabin itself has that certain rustic appeal 
that fits in with our precone cived ideas of pioneering 
in the bushland 


L.R.K., Auburn 


cape 


scene 


Of the two versions of the lands- 
prefer Storm Stricken and 
consider this to be very promising. The trim is a trifle 
close at top and foot and we would have preferred to see 
4 stronger print on lustre paper rather than glossy, 
while slight trims trom either side would also reduce 
the tendency for interest to stray towards the sides. 
If the area is close handy it might be kept in mind for 
further treatments under varying lighting and atmos- 
pheric conditions 


U.L., South Townsville. Of your group we were most 
impressed by Jack--a very good example of strong 
portraiture in full sunlight. Weaknesses are his camera 
consciousness and the very definite continuous curving 
line of the shoulders. On the other hand, the contrasty 
treatment for Daila hardly seems fair and the holding 


with dead trees we 
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back of the offending (too close) background does not 
help matters very much. We would suggest that you 
print this preferably in high key style. Pillars is all 
right as far as it goes, but the appeal of architectural 
details is seldom very pronounced. 


F.R.L., Christchurch.—Congratulations on the prize 
award ana also HC. The lifeboat picture is a dramatic 

resentation of human incident. It is a pity such scenes 
have to be photographed spontaneously without much 
chance of composing their elements, and under the 
circumstances your print is very good. The still-life 
subject is ingenious but seems to need local reduction 
to make the horse stand out. Over and Clear received a 
suitably fast exposure to stop the action, but there is 
still a lack of sharpness which is obviously due to 
camera shake, arising in the excitement of the moment. 


D.G.L., Roseville—All three subjects were pro- 
mising in the contest, but standing was lost through 
weakness in print quality—too soft a grade of paper 
and perhaps an unsafe safelight. Of the three we 
prefer Woodland Nymphs but you should certainly have 
broken off that diffused impinging branch to the left. 
Spirits of the Night is weird, but the arrangement is 
weakened by the strong bend of the trunk of the live 
tree to the left and little appears to be gained by its 
continued inclusion. Lighting and cloud conditions 
do not seem to have been suitable for Menace of the 
Squall, although a darker print might help. 


D.M., Morningside.—Prize award for your portrait 
which is convincing as a conception of the typical 
solitary bushman. The still-life is a nicely arranged 
group of glassware, though a half inch trim from 
either side might be considered. 


Jj.R.M., Hillcrest—Welcome to the contest. It is 
pleasing to see that you were able to present two 
enlarged prints at first appearance, both apparently 
from good negatives. Now that you have made a start 
on the road to better pictures, we suggest that you 
join with the nearest camera club, where you will 
find the examples of the more advanced workers an 
inspiration for more novel subject and guidance to- 
wards compositional arrangement. 


M.7.M., Swansea.—The prizewinning study is a 
good example of against-the-light photography with 
full scale print quality, but all the same some supple- 
mentary lighting would have been helpful. Both of 
your other two use the ‘S’ curve and this idea is seen 
to good advantage in the river scene which earned HC. 
This subject would, we think, be better seen if the 
print were trimmed to square format using only 
essentials of the picture. The coastal scene is inclined 
to be one-sided, with the heavy mass of hillside cutting 
in from the right and occupying too much of the 
print area, 


A.P.M., Somerton Park.-You are to be commended 
for your bold original outlook, but we fear that in 
neither of the two current instances has complete 
success been achieved. Jnertia does somehow or other 
convey that idea, but really more space at foot and 
less of sky is necessary; moreover the strong lettering 
is a real eye-catcher and steps should be taken to tone 
it down. Naturalists is certainly unposed but this is 
the type of scene where posing is essential if one is to 
achieve a really pleasing grouping. Another problem 
is the highlit middle distance which tends to draw 
interest away from the figures. Under the circumstances 
it would have been better to have all your picture in 
the shade or all in the sun. 


F.N., Canterbury.—HC for your single entry which is 
a fine technical shot. We feel that while it is not entirely 
successful as a composition (scattered interest) it is 
pleasing because of its fine third-dimensional effect 
and the spaciousness of its distance. 





R.N., Berala.—Welcome to the contest and the present print as your new 
gratulations on gaining HC at first appeara t 1 include what remains on the 
Subjects like your goat need a quick reaction t o sacrifice a little at the top of 
the most of a brief situation. To increase impac ons, but at any rate you will 
could trim 14” from the left of the print. Of th: 
bridge scenes we prefer that entitled Dreaming P — Equal) and two HC’s 
the other is too formal in its approach. You are mak prizewinner is above criticism 
good use of your Fulvue Ensign { the composition here, whether 


R.N., Goulburn.—HC for your landscape o f ly excellent. Your other 
grounds of excellent technique. We would pref é : though each has its 
more compact arrangement achieved by trim c I portrait suffers from distortion. 
4” from left-hand side and rather more fro ig line in the boat picture; 
bottom of the print addition to certain prints held 


M.E.O’ D., Mullumbimby.—-Of your two w be retained for 
the wallaby and deer study for its novelty, tho 
could get a more lively print on a more cor I fe dillabe 2 pleasant scene 
grade of paper. The other print is not eligibl ei i ire accent, There should be 


of an overseas subject. However, the main s tographic prospecting around 


rather distant cerne flats scene, and action 


F.O'D.., Mullumbimby Your first print arvesting from ume to tume 
of the monument, is somewhat flat in tone. In co t Timers is on the heavy side, 
to this, your other print appears to have bee valking down the 
on paper too hard for the negative This gives ¢ interest here. 
that washed-out appearance. You should exp« double-printed pro- 


at length with the various grades of paper in effective piece of work 


N.O., Cardiff.—Both award winners shov 
usual excellent technique. The portrait is an ¢ gh you y not have noticed 


locumentari¢es, 


successful study of an outdoor personality in his prop ¢ im tant as « 
environment though more thought might have ngs o | erosion on a hillside 
given to his hands. The country scene also conve erosion trom overstocking in 
idea of Australian landscape and sunshine in no ay th ilt has been wisely 
certain manner. However, we feel, without kno ploughing itness the lush 
just what can be done to set it right, that the t through the fence. Pictorially 
something disturbing in the way the two straining «tt s. One is simplicity itself; 
lead the eye out of the picture on either side. Per! r nuch ut both indicate your 
a trim from the right might be tried é vards the pursuit of better 


F.A.P., Gladstone—In your current entry 
that you have not chosen the best available Ww Wher rure is included in a 


As it is, we feel inclined to take a short cut ov as for trees, that is, it is not 
grass instead of following the road. A . our print so as to cut figures at 
well over to the right would probably have brousg e contrat is customary to 
the road into a greater degree of prominence a them to stand on. The advice 
placed the nearer tree in better relationship t ent entries. In Mt. Abrupt a 
gate. This would have given you side lighting ould have taken care of the 
better modelling of the tree trunk, and the sha and, by raising the figure 
would then break up the foreground into an inter rsection of thirds, have placed 
pattern. position he deserves. In Mt. 


M Pex Rylstone HC for the action picture a = f . + Lege - back- 
open landscape, the former for its good human-i: i ad — ; , — ae 
subject and the second for its typical Aust: ' me syrestiycis: ; ‘on hall _ 
atmosphere ; the latter would stand a foreground SS 
and darker sky. The curving road in the third F o hear from you again 
is not sufficient in itself to make a good compos for which HC. The 
Try to choose a viewpoint for this kind of figure so tha ‘ invitation to enter, though an 
it commences nearer to one of the lower corne: | spare 1 for trimming 
curves upwards through the middle distance to me nte A shade darker print 
some really interesting accessory such as a tu e tw ees in Relatives compete 
down house, a human figure, et« s makes an unrestful 


R.M.R., West Brunswick.—Prize award for po y close together 
study which, in spite of being printed a littk “og ery tg and a 
dark side, shows up well the textures of the petals a ioe ae a 
buds. The good even background also helps. Roa a: gts net no pened 
Group tends to be two pictures in one. On the left oo a capi 4 
bridge takes pride of place ; on the right the magnif * Bae ‘ Ae oa 
trunk of the largest tree dominates the whole ne 
Try this plan next time you are working at ing print there is too 
enlarger. Using the bridge as the centre of inte 
make a first print so as to exclude the trunk of for your very dramatic 
white tree on the extreme left (}" trim) and let a case where the shape of things 
right-hand boundary be on a line 34” from the : Both the big tree and the dead 
of the present print—this should just remove ind speak of violent wind and 
strong highlight on the smallest tree at the back of , y the sky tone. But then we 
main group. For your second print take a line ¢ " pl diy on the line and 
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ve realise that the storm was a delusion 
trim }° from the left in any future 
for Island 


balanced study of a tree 


You might 
version. Prize award 


Guardian which is an 


interesting well- 


E.R.W 


as the 


Ishburtor Such strong points of interest 
white tree trunks in one print and the figure of 
the bush-walker in the other 


prove so eye-catching 
that they 


should really be given pride of place in the 
composition; a study of the portfolios will show how 
to place such points of interest. A picture should be 
composed by changing your viewpoint until a position 
is found where everything falls into proper relationship 
in your viewfinder, Your print quality is good 


G.W., Belair.—It 


Good is an appropriate title. We 
think so, too 


a very fine character study. An award 
also for Winter which gives a good impression of mood 
in an interestingly patterned landscape. HC for 
the Fertile Country mainly for good technique 
the interest is mainly on the left 
composition lacks balance 


et eth more 


here 
hand side and the 
Phis state of affairs applies 
remaining print 
any case did not offer you very much 


strongly to the which in 


if anything 
7. 


E. Robertsor uccessful in gaining the 
Gold Medal for the best participant in the 


Fifth Annual 


agau 


Exhibition of Photography at 
Ljubljana (Slovenia). 
This Is 


at hie 


an especially and 


that it is awarded on an elaborate 


interesting meritorious 
vement in 
point-score system awarded on all prints submitted, 
whether accepted for exhibition or not. We note that 
“Robbie” gained 45.94 points which was .08 ahead of 
his nearest competitor, a worker from Hong Kong 
E.R ement is all the more meritorious in that 
he gained top place on the last occasion two years ago 

this being the 4th Ljubljana 


s achies 


Salon, for if our 
recollection is correct this is a biennial salon, being 
held only every second year. It was also distinct honour 
to have a reproduction in the magnificent ‘Photograms- 


style’ catalogue—this for his well known Mata Hari 


* * * 


Currently 
House 
Street 


being once again remodelled is ‘Leigh 
the two-storey building at 233/235 Castlereagh 
Sydney, which was once Sydney's social centre 
Readers will recall it was here that, towards the close 
of the century, by characteristic Kerry enterprise, 
electric arc light was first used in Sydney as an illumi- 


ant for portraiture 


Further details on page 155. A.P.-R. for 1952 


Back Issue Required 


In order to fulfil requests from important organisa- 
tions, the Editor would be happy to receive any copies 
of The A.P.-R. for March, 1953 which can 


by subscribers 


be spared 





OCTOBER 6th, 1954 


lt is strongly recommended that members of clubs in the Sydney 
area make «a diary note for the evening of October 6th, as there 
ie every possibility of an important evening feature being shortly 


announced by the N.S.W. Photographic Council. 
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SOUTH AUSTRALIAN PROVINCIAL 
PHOTOGRAPHIC EXHIBITION 


Barmera: Oct. 5th/9%th 
Loxton: Oct. 10th/11th 
Renmark: Oct. 23rd. 


These represent the three largest centres in the eastern 
portion of the State and interest in photography in all 
three exhibitions has been developing considerably in 
recent years. 


Judges: Barmera—W. G. Baker, H. W. West. 
Loxton— Robert Campbell (Director, National 
Gallery of S.A.), N. James-Martin. 


Renmark— N .James-Martin. 


The Barmera/Loxton Exhibition is a joint function and 
the entry fee of 2/— per print covers both exhibitions. 
First Prize Awards at each exhibition: for Classes 1, 2 
and 4 (Design and Texture, Character Portrait, Lands- 
cape or a Seascape, Animal Study) £2/2/ Class 5 
(Child Study) £3/3/ Class 6 (Figure Study) £4/4 
Class 7 (Best Enlargement) £10/10 


At Renmark the top awards are: Class | (Most Interesting 
Snapshot) £1/1/—; Classes 2,3 and 4 (Character Portrait, 
Australian Landscape or Seascape, Design and Texture) 
£2/2 Class 5 (Child Study) £3/3 


Class 6 (Figure 
Study) £4/4 


Entry forms and further details are obtainable from the 
Secretary of the applicable Agricultural and Horticultural 
Society, but a few Renmark forms are available from the 
editorial office. Stamped addressed envelope please 





Nature Photography 


Continued from page 539 


quite motionless on the ground or on a piece of bark, 
and allow the photographer to set up his 
close to them 


camera 
quite 


Sometimes it may be necessary for the spider to be 
brought home, so that it can be photographed in 
more-controlled surroundings. If this is done, it must 
be remembered that photoflood lamps give out a 
relatively large amount of heat, and if the lights are 
set up too close to the spider it will seek a cooler 
location 


Though black-and-white photography of spiders 
will provide the nature photographer with considerable 
satisfaction, colour work will yield a 
scientific record 


much more 


aluable 


Why not take your camera out and learn to know 
your spiders? You will find them the most interesting 
of creatures 


Hints for Artificial Lighting 
Continued from page 540 


first one, lights up from the direction of the camera 
In this case the exposure time is calculated from the 
table for then 
multiplied by one another and the figure obtained 


divided by the 


each single lamp. These times are 


sum of the times. If 
the second lamp is used only as background lighting, 
counterlight or effect lighting 
calculation of the 


two exposure 


it is excluded from the 


exposure time 
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. 
the largest in the 
sy : lar ' ‘ with Robert H. 
PRIZE LIST FOR OCTOBER ksicle escent, Rochester 17, 
CLASS “‘A”—SET SUBJECT Hh an entry fee of one an 
ectio he sections are (1) 
First “*Homing’’, C. L. Leslic pictorial colour, 
Second “Home on the Range as ay ' colour and in each 
Equal) ‘“‘Upon a Hill’, O. A. Sims tal | be awarded. Further 
“Corroboree’ A.C. Re ipath ire pon H Naisbitt, 33 
Third “Sandscape’’, A. K. Dietrich ; New York, U.S.A 
Equal) “‘An Open Gate N. Ozolin 
“From the Sandhills’, J. F. Ab 
Highly Commended I. H. Caldwell . —_ — , 
Elrington; B. Jessop; J. D. Johnstone ND TECHNICAL DATA 
Lamb; F. Newman; M. Potter; K. J. Ts 


CLASS “B’’_SET SUBJECT — pea, Soe S, Open Ges 
, XX film folding 
First ‘Farm Lands, Camden’’, K. H. W 
Third “Evening Sentinel’, Jess Bennet p 
Equal) “‘Bellingen’’, B. I. Hamilton I ‘ tr ist Second 
“Great Australian Lonelines 
Winter’, G. Windk 


“Pomeroy Lands« ape 


Highly Commended: A. K. Anderso: 
H. P. Carman; A. C. Chapman* 
Cooper; E. J. Hart; G. E. Hi H — a Vhird (I | 
R. C. Huggett; M. J. McNaughton; R. N “<* ie See sg 
Ruth Raid; W. Scruse ? : . 0) sec., f/11, 
Williams; G. Windle 


‘ Equal), 
Exp. 10 secs., 


, d Second 
Exp. 1/50 sec 
filter 


” 


. j First, 
CLASS ‘*‘A”--OPEN SUBJECT : ’ , » sec., f/18, 


First “Quiet Midst Tumult’, C. S. ¢ 


, ' , \ a Ler Equal), 
Second Flip’, R. Ritter . 18, Super-XX 


(Equal “Old Norm’’, N. Ozolin 
Third ““Morning Paper’’, A. Done nus | Ea Class B 
Equal “Kangaroo Shooter D. McDerma +, Super-XX 
“The Rescue’, F. R. Lamb 
Highly Commended: ]. I A bso I Ane ' 
A. Doney D. H. Feathersto M. Pot 
Lamb; R. Ritter (2 


4, Set for 
gh varius 


se 6émes — — zz”. I Class B, Open 
CLASS ‘‘B OPEN SUBJECT ‘ per-XX film, folding. 


First “The F ishe rman’ Rosemary Jo Rend hird, Class A. Set for 

Equal **It’s Good’’, G. Windle Soe f/\6, Super-XX 
Second ““November’’, Ruth Raid 

Third “Island Guardian’’, Pat Whyt ¢ . é Third (Equal), 

Highly Commended A. K. Anderson ; » ee 3. Exp. 1/25 sec., 

Brown* (2 B. Gifford*; G. 1 Him \ eden range filter 

Holloway (2 G. F. Horn (2 [ Lama a hae f econ Equal), 

D. G. Lemon (2 Ruby Nolan*; K. H. W ial xp. | sec., f/11, 

* Denotes a new competitor Fy, agate 
lass B, Open 
XX film, 


WELCOME TO SEVEN NEW COMPETITORS 


Our usual hearty welcome is extended to these seven sew com 

petitors: C.M.B. (East Hawthorne); A.C.C. (Temora); D.C.B. (Sand 
te); B.G. (Ryde); M.H. (Walgett); J.R.M. (Hillerest); R.N. (Berala 
he group was successful in gaining four HC's. 


Third 


40 secs., 


Equal), 
) sec., 


MEMORABLE PHOTOGRAPHIC OCCASIONS A on Equal), 


It is planned to repeat the very successful feature, ‘‘Memorab! , . . [/22, 
Photographic 


je Occasions”’, which proved so successful when it was 
organised some four years back and duly published in the isewe for ' Cl B 
October, 1950. The closing date is November ist, 1954 — meanwhile ; d ass BD, 
we would appreciate prospective contributors forwarding articl ‘ XX film, 
and illustrations for this interesting assignment 
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The Photographie 
Societies 





MELBOURNE CAMERA CLUB 


On July 8, Mr. Brian Patton, one of the club’s 
leading portrait and colour workers, gave a very 
interesting talk on Harmony in Colour Portraiture. Mr. 
Patton brought to light some of the important points 
which are so often overlooked by colour workers. He 
stressed on several occasions the importance of using 
the correct colour to convey the desired feeling—distant 
colours best represented by the cool colours and the 
foreground by the warm colours 

The next meeting was given over to a talk by Mr. 
E. R. Rotherham, A.R.P.S., another club member 
and noted A.P.-R. worker, who spoke on Exhibiting 
Work Overseas, telling the ways of sending prints and 
slides, the standards required, and finally, the thrill of 
receiving acceptances 

Ihe Monthly Competition Landscape and Tree 
Studies was held on July 22 and results were: A 
Grade : |, H. Cleveland ; 2, L. Hawke; 3, N. Crouch. 
B Grade 1, M. Him; 2, R. Hobson; 3 (Equal), 
M. Him and R. Hobson. Colour: 1, S. Lees; 2, W. 
Pease; 3, A. Sutherland. The Outing Competition 
from Bacchus Marsh resulted in a win for R. Hobson. 

Mr. G. Dehn, a past President of the club, took 
members back 40 odd years on July 29, when he showed 
a film strip and prints taken on club outings and 
gatherings from time to time. It was very interesting 
to see the equipment that was used in those days, but 
most surprising of all is the acutely sharp focus of the 
prints 

August 5 again brought forward memories of the 
Royal Tour when Mr. Tom Scott, well-known Mel- 
bourne press photographer, showed slides and prints 
of the Tour as he saw it in his official cover age. Some 
Ektachrome shots were shown which had been taken 
on an old 34 x 4}° Ensign Camera with 16-inch 
“disposals” lens and pieces of cardboard as stops. 
Surprisingly, the definition was extremely good, and 
the long focal length enabled close-ups to be taken from 
a considerable distance 

In addition to the main club meeting, specialist 
groups were held in Portraiture, Stereo, Pictorial and 
Colour throughout the month. 

Visitors are always welcome on any Thursday 
night when the Club meeting at the above address is 
held at 8 p.m. Come up and ask for Mr. Bob Hobson. 

L.W.H. 





GOOD NEWS FOR BEGINNERS 


Commencing on September 16th the Melbourne 
Camera Club will be conducting a weekly series of 
lectures for the beginners in photography. Nine in all, 
these lectures will commence with Choosing a Camera, 
and continue through every phase of the art up to 
the completion of the final print ready for exhibition. 


The lectures are free and open to everybody. Timed 
to start at 6.30 p.m., classes will be held in the Club 
Rooms, 2nd Floor, 123 Little Collins Street, Melbourne. 
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BALLARAT CAMERA CLUB 


The competitions on July 28 brought forth a 
surprisingly large number of prints. The Cine Group 
had little to report; but the Slide Group had been very 
active. At their meeting on July 14, Wing Commander 
Slight showed slides taken in America. These were 
unusually interesting as they comprised shots of 
marine life taken through port-holes and bottoms of 
boats, holiday beach resorts, week-end homes and 
private gardens. The competition for slides of the 
Begonia Festival and of Ballarat was won by L. Evans. 
judging of both subjects proved difficult as some very 
good slides were considered not applicable to the 
subject. The innovation of each member commenting 
on a given slide has proved successful. 


In his annual report the President, Mr. H. Mc. 
Connell, commented on the club having gained fourth 
position in the V.A.P.S, Annual Competition, and he 
said he hoped that this year they would do even better. 
Club outings, he said, had been fewer than might be 
desired. Such social activities are vitally important to 
a club’s well-being. He spoke briefly of the assistance 
to the club of a number of guest speakers and port- 
folios through the year; and offered congratulations 
to J. Priddle for his seventh prize in the animal section 
of the A.M. Magazine Competition, and to W 
Llewellyn for having had several colour slides accepted 
by the Australian National Publicity Association. Mr. 
McConnell also paid tribute to Mr. H. Richmond for his 
sterling work as Secretary, particularly in recent 
months when he has teen in ill health. Votes of thanks 
were moved, both to the Ballarat Courier and The 
A.P.-R. for generous space allotted to reports of club 
activities. The Treasurer read the balance sheet and 
showed the club to be in a financially sound position. 


At this stage the competitions judge, Mr. H. Cleve- 
land, well known in photographic circles in Melbourne, 
took over the viewing of the 59 prints. He remarked on 
the strong leaning towards portraiture, both straight 
and character, and said that he felt the landscape work 
to be weak in comparison. He browsed through the 
prints, commenting favourably on the majority and 
offering many helpful suggestions for others. He said 
it was the best collection he had seen in his many years 
of visiting clubs. 

The Courier Trophies for Portrait and Landscape 
were awarded to G. Howman for Wha-? and D 
Featherston for Winter Woodland respectively. Print 
other than Portrait or Landscape was won by G. 
Howman with In the Still of the Night. Best picture 
taken in the Club Rooms went to D. Featherston for 
The Model. Best Cine Film was awarded to John 
Proctor for Queen’s Visit Illuminations. 

Mr. Doug Featherston, a keen and popular worker, 
completed his hat trick by carrying off the prize for 
the Best Slide with Sunset at Frankston, a well-earned 
victory as the competition was keen. Election of 
office-bearers resulted : President, Mr. H. McConnell; 
Vice-President, Mr. L. Evans; Secretary and Treasurer, 
Mr. H. Richmond; Assist. Secretary, Mrs. B. Strange; 
Committee, Messrs., J. Hollway; C. Jackman, N. V. 
Salt and J. Proctor; House Steward, Mr. C. Jackman; 
Auditor, Mr. E. Jermyn; Librarian, Mr. L. Evans; 
Art Committee, Messrs., C. Jackman, H. Richmond and 
H. McConnell; Delegates to V.A.P.S., Messrs. H. 
Richmond and H. McConnell; Press Correspondent, 
Mrs. B. Strange. B.S 


PHOTOGRAPHIC SOCIETY OF VICTORIA 


The meeting at the Radio School on July 16 proved 
most interesting to the 50 members and visitors who 
attended. Mr. Vic. Pye spoke under the title Problems 
in Movie Making and illustrated his address by screening 
two of the films that he had made. Matters discussed 
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included preparation of the scenario, directing a oup members came to the fore 
taking, addition of commentary, and editing. Pa zes in the photographic section 
ticular attention was given to problems of exposu Show, which opened on August 
both for monochrome and kodachrome, with the res , R.P.S. ,a well known member of 
that the address provided much useful informat taff, was again the judge and his 
for the still photographers as well as for movie mal able one. Mrs. Jess Bennett, 


On August 5, at the Flinders Lane club ro r in club competitions, secured 


Mr. W. Broadhead, President of the Victorian As 1 third and two prints were 
ation of Photographic Societies, gave a most inter se was awarded a first, 
address on Paper Negatives. In very clear tet d and had a print very highly 
explained the whole process from the film nes received a first and two 
through the first positive and the paper negat ughly commended for two prints. 
the final point. The exposition given will undou R.A.A.F.) won three thirds 
prove most helpful to any members desiring to were very highly commended. 
method. ward econd placing. Our 


The quarterly Colour Competition we ‘ ; ended to all of = 
Mr. Broadhead. First place for the sing nspa , 


section went to Miss M. Fraser, and First ‘YT CAMERA CLUB 
Four to N. Kewish { 1 attended. Th 
) vell attendec iwc 


A judged by the well- 
PRESTON PHOTOGRAPHIC CLUB tographer, Mr. T. Jackson; 

A fine one-man-show comprising 39 print g ; onal N. A. Lewis; 3, 
from landscape to portraits, was exhibited by Mr. |} ackson discussed the prints and 
Cleveland at the second July meeting. Mr. ( inate e of filters, suggesting 
is the fortunate possessor of a good “seeing eye” a r nto the print under the enlarger 
therefore has no need to go far afield for his subj Al hading all four corners 
fact amply demonstrated in the prints shown : bmitted, Mr. Jackson said all 


od flected the progress of the 
Ihe meeting on August 2 was occupied by « i 


stration of oil-colouring of photographs by M Mi , , 
; a\ { t re wi ; . 

Grove, who very fully explained her working me " os wee 8 oe 

ts of good quality . m. 

Members were left with a suspicion, however : i Maen r NS 8 eer 
1 resic t the - g 

although they could learn the mechanics of - Sarees Ce eae 

yt 1 al nvits a 

process, the touch of an artist was necessary to | pew ans ation to judge. 

. 2 ; npetition were 1, W. Boxall; 

duce the magnificent colour harmony achiev ; 

Miss Grove : Derkenne. Mr. Manuel dis- 

1 up with a demonstration 

nember Miss P. Linney being 

1 to a first class 


lower 
The new club year commences in September 


prospective members for the ensuing twelve m« 
should contact the Hon. Secretary, Mr. M. M. Bak 


| COr clude lany variations of 
14 Haig Street, West Heidelberg, Tel. JL. 2889 


ated the thousand and one 
encounter in the use of artificial 


eturn next month anc j 
BRISBANE CAMERA GROUP turn next month and exhibet 


stratior 


The prizewinning transparencies of the rtained members of the News 
Competition were shown by our judge, Mr. R tety who said they were im- 
Gregory, A.R.P.S., on July 26. The awards ¥ an meeting facilities. 
Landscape : 1, Miss J. Crenley; 2, G. Fowle \ and J. Charker agreed 
Smit; 4, F. Wallis. Floral: 1 and 2, R. Fisch ompetition. Th 
Amos; 4, J. Smit. Miscellaneous: |, Dr. A. Bucha tsto B. Jones. A very 
2, G. Varcados; 3, W. Smit; 4, F. Wallis t} we. This wes 

Mr. Gregory projected all the slides entered in f se il films which in- 
competition, pointing out the various faults with « factu fa camera and 
Afterwards he showed a selection of transpare: atural curve, which contained 
exposed on his recent trip to Port Moresby and | phic inter ir thanks to 
together with an excellent commentary, was thor tilable these instructional 
enjoyed by all present 


e results were : 


Print competition night on August 2 was attend were our guests for the day 
by quite a large gathering, but the Set Subject Ani ou t combined outing. 
or Bird within the Botannwal Gardens seemed t ave yn our fair suburb, 
proved rather difficult, judging by the number tographed at least twenty 
prints entered t Grader who got lost 

Print of the Month was awarded to Alan Sea last seen he was stoking 
his picture of black swans. Complete results \ used to see that “Keeneye 
A Grade, Set: 1, A. Sealy; 2, L. Hall; 3, W. P: o get around again with a 
Open : 1, L. Hall; 2, W. Pryor; 3, F. Wallis. B gra following a recent accident. 
Set: 1, K. Anderson; 2, A. Thompson; 3, K. O’Ha at yw photographers told 
oran. B Grade, Open: |, A. L. Smith; 2, J. | wutiful lake 
Vautier; 3, Mrs. J. Bennett Portraits Be yt Camera Club is open 
Anderson; 2 (Equal), J. E. Vautier and A n photography. Meetings are 
B Grader K. Anderson, winner of the Portrait S« Thursdays of the month, in 
was congratulated on an excellent shot taken from eation Rooms, at 8 p.m. 
wings of the theatre during a performance f Secretary, Mr. T. 
Midsummer Night’s Dream under existing | ee elmo 2N, Newcastle. 
lighting. r.G.N. 


P.-R. for SEPTEMBER, 1954 575 








THE CAMERA CLUB OF SYDNEY 
Annual Ladies’ and Visitors’ Night 
This popular function will be held on September 21st 
in the theatre at History House, 8 Young Street, 
Sydney. The programme will include the presentation 
of awards, a showing of award-winning prints and 
transparencies, and a sound-film entertainment, 
concluding with an excellent supper 
Will intending visitors please contact Mr. Gunnar 
Scheding, telephone BW 6057 in order to make sure 
of seat bookings 





NORTHERN TASMANIAN CAMERA CLUB 


At the meeting on June 29, two important com- 
petitions were finalised. The Print of the Year was won 
by A. Beswick with a print entitled Hewed from the 
Forest. ‘The Vaudry Robinson. In 
announcing the President congratulated 
Mr. Beswick for winning this important contest, 
as it had attracted the largest entry so 
rhe Kodachrome point 
Ikin had a large 
vas successful in gaining first place in the 


judge was Mr 
result the 


particularly 
far in the club competitions 
score competition was also decided ; J 
lead and 
final 

The Annual 


another 


ection 


13 when 
notice of 


Meeting was held on July 


large attendance was evident. A 


motion was tabled to alter the constitution to extend 
the period of office ot President from two years to five 
years. The election of officers resulted: President, 
Mr. J. W. Ikin; Vice-President, Mr. C. Tammadge 
Secretary, Mr. ¥. Beamish; Treasurer, Mr. B. Weddow- 
on; Committee, Messrs. ¥ and A. Beswick ; 
Projectionist, Mr. H. De Jong. The remainder of the 
evening was spent in viewing and 
circulating portfolio received from the V.A.P.S 


Coodes 


discussing the 


At the conclusion of the business for the meeting of 
July 27, members discussed stage photography. Mr 
De Jong showed his Kodachrome slides taken at the 
final dress rehearsal of Life with Father 
greatly admired and on the following Saturday, ten 


T hese were 


keen photographers attended the performance and 
K odachrome popular as black-and-white 
The club is indeed very fortunate to have the oppor- 
tunity of indulging in this type of photography and 
due to the Launceston Players for 
The largest entry 
].W.l 


was a5 


our thanks are 


many excellent character studies 


yet is expected for the next competition 


PHOTOGRAPHIC SOCIETY PORT MORESBY 


At a general meeting, held on July 7, at the Depart- 
ment of Education’s Theatrette, Konedobu, the 
following members were elected for the year 1954-1955 
President, Mr. W. Fitness; Sec.- Treasurer, Mr. T. Henry ; 
Publicity Officer, Mr. A. ‘T. Sherwin; Colour O ffcer, 
Mr. W. Madsen; Councillors, Miss Joan Murphy, 
Messrs. D. Hodsdon and D. Hirst. There were 21 
members present. The new Council, at their first 
meeting, arranged a Print and Slide Programme for 
the ensuing twelve months, a Lecture programme for 
three months, and laid plans for a Beginners’ Course, to 
commence soon after the Annual Exhibition which will 
probably take place carly in September 


Ilo overcome the dangers of popular voting by a 
small number of people, it was decided to appoint 
following procedure 

Third, an 


particular 


competition judges by the 
First, a guest judge. Second, a guest lecture 
member not exhibiting that 
Fourth, a panel of 


advanced 


night three non- 


competition 
The above judges to be decided on by the 


exhibitors 


President and Secretary. The inclusion of advanced 
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members as judges was to conform with the Council's 
new policy of training advanced workers to be judges 
and critics. Mr. Doug Hirst was appointed Portfolio 
Officer to initiate travelling folios of photographs for 
our Country members and for exchange with Australia 

Ihe Print of the Year, was awarded to Mr. Tom 
Henry ; it was a very fine effort and well named Storm 
Brewing. The Slide of the Year was awarded to Mr. 
F. B. (Bernie) Lea—another fine effort entitled 
Breakers. Competition Point Score for the year was 
awarded to George Warr for prints, and for colour 
slides to Don Hodsdon. 

Colour Night was held on July 21, there being 32 
present. The competition was an open subject, there 
being nine exhibitors. First place went to W. Madsen, 
Second to D. Hirst and Third to A. Hollworth. A 
lecture with colour slides was given by Doug Hirst on 
his trip to England with commentary by synchronised 
tape. Trevor Marriton also showed slides in colour 
The lecture and slides wer> much appreciated by the 
members present. 

4 special meeting was held on July 27 to meet Mr. 
C. M. Williams, travelling agent for Kodak Ltd. Mr 
Williams gave a lecture detailing the processing of 
Kodachrome, followed by a general talk on colour 
photography. The talk was so interesting that the 
meeting appeared to be far too short 

This taken to 
graphers who may be visiting Port Moresby from other 
centres to bring along any prints and colour slides they 
an interchange 
\.TS. 


opportunity is advise all photo- 


may have. The society will welcome 


of prints with any club on the mainland 


WESTERN AUSTRALIAN CAMERA CLUB Inc. 


at 576 Hay Street, 
The subject chosen was Hands, and 


The August meeting was held 
Perth on July 22. 
many varied positions of the subject were displayed. 
Points were won by: 1, N. Helliar; 2, E. Roche; 
3, N. Helliar. In B Grade, E. Thew and F. Ritchie 
gained First, Second and Third places respectively. 
Messrs. E. Roche and E 


make comments on all the prints, and as usual, their 


Thew were requested to 


remarks were very instructive 


An outing was held early in July, the venue being 
Point Walter. To add a little variety the Principal of a 
Mannequin Academy was invited to bring some of his 
models to the outing. A prize was donated by Messrs 
L. Buzza and N. Hellier for the best print taken on 
the day, and this was won by E. Roche 


rhe rest of the evening was spent in viewing a very 
nice collection of slides taken by K. Knox during his 
\.M.P 


two years’ stay in the Eastern States. 


KADINA CAMERA CLUB 


The club was introduced to the art of composition 
at the July meeting in a talk by a qualified art-school 
teacher. One of the members submitted a collection 
of prints which the others were then able to criticise 


in the light of the knowledge they had gained 


During the evening there was a screening of colour 


slides and movies by members. Amongst these were 
some very interesting slides taken by candle light and 
other kinds of artificial light. In one shot, taken with 
a standard 50mm. lens, a landmark known to be 75 
The movies ine luded 


effects 


was clearly visible 


feet of successful “‘trick”’ 


miles away 
many 


Later in the evening one ol the members, who 1s 
well known for the faultless photographs taken with 
his single lens reflex camera, startled everyone when 
he proved, at least to our satisfaction, that the image 
shutter was 


D.H.W 


remained in his viewfinder while the 


taking a picture 
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WAROONA (W.A.) A.S. SHOW 


Waroona District Agricultural Society Sho 
held on October 16, is featuring a number of 
graphic classes, and entries are invited fron 
advanced photographers and beginners. Sch« 
will be forwarded on request, or alternatiy 
entries forwarded will be placed in appr 
classes. Entry fee 6d. all sections; prizes 
5/-, 2nd for advanced classes; 3/-—, Ist 
2nd for beginner’s classes 

Address your entries to the Secretary at W 
not forgetting to enclose return postage 


As a matter of interest, this section start 
21 entries in the first year, and last year rose 
all of which submissions were really high class 
It is our aim to build this section of the Show 
outstanding event. We have obtained the se: 
a competent judge, as we do not wish to relax 
the quality of the work is concerned 


(S. E. A Martin, Steward, Photographi 
Waroona (W.A.) District Agricultural Societ 


* * al 


**Who’s Who in Australian Pictorial Photo 
graphy, 1953” 
Compiled by ¢ 1. VYarringtor 
Exhil 
Briggs, A. W., Mitcham 2 
Carney, J. P., Griffith ' 
Gray, A. G., East Coburg 25 
Huggett, R. C., Goulburn 
Joshua, U. M., Temora 
Jurott, Graham F., Brisbane 
Love, Dr. L. A., Melbourne 
Maddock, Allen B., Newton 
McKay, L., Brisbane 
Ritter, Robert, Moonee Ponds 
Robertson, E., Adelaide 
Rotherham, Edward R., Caulfield 
Thomson, Garth G., Brisbane 2 
Yakovenko, Ivan, Hobart 12 


P.S.A,. Journal, Ma 


A photographic contest and exhibition will b 
at East Lindfield Public School on October 
entries closing on October 5th. The open sectios 
for the following subjects: |. People (including 
traits and child studies). 2, Nature (including anir 
birds, flowers). 3, Scenic. 4, Royal Tour. 5, An 
subject. Prizes of photographic supplies 
awarded for all sections. The judge is the Editor of 
Australasian Photo- Review. Entry fee is 2 per phe 
graph, and a copy of the entry instructions ma 
obtained by writing to “Photo Contest ( 
Treatts Road, Lindfield 


A welcome August visitor was L. J. Gibs 
Fullarton Street, Stockton, N.S.W who bro 
with him a new Beaufoy Merlin carte-de-visite ; 
perfect condition. It proved to be numberex 
and showed William Christian on _ the 
of his home in Mudgee This was a discover 
as confirming Merlin’s coverage of Mudgee 
this may have been on a somewhat limit 


1 PHOTOGRAPHY 


loyees only 


K INTERNATIONAL SALON 


$535%2 523332225233 


pect of the 20th Kodak International 
phy will be distributed very shortly, 
losing on November Ist. with the 
isting Department in Sydney. 
e been made with a view to in- 
it further. The definition of ‘*begin- 
berally revieed, «a mew section fer 
4, mew regional awardsethe Geo- 
established, and the J. J. Rouse 
now listed as «a Grand Award for 
olour transparency. 
nded awards, considerably increased 
sted for this important Salon. 


iii: 


533333 





SSULELLULUGEERON 


he retirement of fellow-workers 
cett was recognised at a special 
se Room on July 2 when Kodak 
for the purpose of saying “au 
ere of pleasant goodwill. E. A. B. 
fifty years in the merchandising 
plies, while F.F.’s period totals 
respective contributions of these 
were very considerable and the 
of friends in the trade go with 
ed retirement 


+ * * 


na a request for several pen- 
Francis Ng (of 23 Mosque 
Hong Kong, China) states that 
aspects of five hobbies, viz. : 
ollecting, magazines, music, 
ence 


* * 


tions to Muriel Jackson for 
at the pictorial contest arranged 
the recent N.S.W. Trade Fair. 
llect rightly, gained a first prize 
ontest in January of this year. 
petitors were N. A. Treatt and 
ws H¢ vere gained by several 
wkers 

. > > 

an Brake (of Wellington, New 
iis arrival in Port Said and also 
nioved his various contacts with 
tographic fraternity in Sydney 
Londor address will be No. i. 
idon,. S.W 

> - © 

ce, 1954, contained an illustrated 
inot— Tahiti, le Paradis perdu. 
” > . 
+ issue of the R.P.S. Photographic 
Arthur Dickinson, F.R.P.S. has 
pondine Member of the Council for 


ORT CAMERA CLUB 


yw the month of July, the 
negatives and under the 
econd meeting took the 
members who engaged in 
Windows and the Railway 
a return selection of 

co. for viewing 


S.C.B. 
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Presenting: 


NEO-DIAFANT Model V Projector 


... complete with specially-fitted carrying case 


Being adaptable to project either 35mm. film slides or film strips, the new Neo-Diafant 
Projector is proving itself ‘‘tops’’ for all projection tasks for larger-than-family audiences, 


clubs, teaching bodies, etc 


Check these features and see why: 


A aewly-perfeeted mirror-condenser system ensures the maximum utilisation of light output 
hence, greater brilliance and more even light distribution producing truer colours. 


Patrinast 100mm. (2.5 coated lens gives brighter screen image. 
Heating during use is minimised by an ingenious triple-walled housing. 
Light source is a 250-watt lamp connected directly to mains supply. 


lncerporates optical condenser system, heat absorbing filter, lamp centering device, vertices! 
ad horizontal tilting knobs, and built-in switch. 


Sturdy all-metal construction finished in black fine-grained crackle enamel. 


Complete with carrying case, Glm slide attachment, fim strip helder, 250-watt lamp, lens 


cap, and Of. of flex. 
Price: £54/7/6 


Write or call for further particulars 
ALL KODAK STORES KODAK DEALERS EVERYWHERE 


dard 
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New: light in weight, st sarock... 


ZENITH WOODEN TRIPODS 


ZENITH WOODEN 

2-SECTION TRIPOD 
Combines rigidity and light weight i 
a tripod characterising thoughtful d 
sign and sound construction. Th 
screw collar-lock system enables tl 
extension legs to be tightly gripped 
that the tripod height is variable a 


desired between 26} 


and 474 inch« 
from floor level. Its natural or blac 
varnish all-wood construction is m 
attractive and permits the two-sect 
feature to fold up into an overall lengt 
of 27} inches. Fitted with a 2}-i1 
solid aluminium head. Has spiked 1 
to prevent slipping, a standard triy 
thread, and a white plastic stray 
secure the legs when folded. Weight 


1} Ibs 


Price {2/7/- 





DEN 
SECTION TRIPOD 
g all the prominent 
ectio! model, 
iction provides for 


i) to 44 inches from 








compact in that it 


ill Weight 


€4/1/9 


EMONSTRATION 


Ir KODAK STORE 


Dealers E72 yewhere 
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Kodak JUNIOR [II camera 


An elegant lightweight snapshotter with both ‘‘beauty and brains” to 
suit the keenest camera fan. 


i. Has ‘*Lumen- 
ized” 105mm. 
Kodak Anaston 
#/6.3 lens — focus- 
ing from 4ft. to 
infinity with 
apertures to f/32. 


2. improved 
flash-synchronised 
Dakon I! shutter 
with pre-setting 
lever and handy 
body release — 
speeds of 1/25 
and 1/50 sec with 
B and T. 


3. Direct-vision 
optical viewfinder 
is built into grey 
plastic sideplate. 


4. Depth-of-field 
scale built into 
the lens mount. 


5. Spring-loaded 
spool chambers 
permit easier 
loading. 


6. Accepts Kodak Lens Attachments Series VI 
Weight 18oz. Price: £9/16/9 


7. Other features same as junior | model. (Junior 1, £6/17/9) 


Loads with Kodak 620 film for 8 pictures, 2; by 3;in. 
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ENSIGN SNAPPER 


Popular beginner’s choice — easy to use, dependable in action, sturdy in 
make, handsome in appearance. 


i. Needie-sharp Ensign lens focuses from 2 yards to infinity. 


2. Flash-synchronised shutter for indoor photography as well as instan- 
taneous and time exposures. 


3. Has exposure 
control settings 
for bright and 
normal lighting 
conditions. 


4. Handy optical 
direct-vision 
viewfinder. 


5. Body is of 
robust all-metal 
construction with 
grey crystalline 
finish. 


6. Accepts cable 
release; built-in 
tripod socket; 
dimensions are 
6} by 3} by Iiin. 


Price: £6/16/- 


Loads with Kodak 620 film for 8 pictures, 24 by 34in. 


4 


EC NAAT 
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SALE OF 


USED APPARATUS AND 


LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


Radionar 
£6/15/- 


", £/4.5 lens, case £12 


Foca Model IV, Oplar [/2.8 lens, slow speeds, 
always-ready case £60 


U/A2498—Standard Certo, 24” x 3", 
[/4.5 lens, case 


2903—Zeiss Ikon, 24” x 34 


2216- 


2615—-Contax-S, 24 x 36mm., Primoplan [/1.9 lens, 
extension tubes, close-focus bellows, always- 


ready case £122/10/- 


2740—Verascope Model F40 Stereo Camera, 
24 x 36mm., twin Som-Berthiot f/3.5 lenses, 
speeds 1 sec. to 1/250, single or stereo setting, 
always-ready case £150 


4423—Goetz Plate Camera, 34” x 44”, Dogmar f/4.5 
lens, 1 D/D slide, case £30 


4425—Rolleiflex Auto-Mat, 24” x 24”, Tessar f/3.5 
coated lens, tripod, ball-and-socket head, filter, 
lens hood, always-ready case £105 


4429—Argus, 24 x 36mm., Cintar {/3.5 coated lens, 
coupled rangefinder, speeds 1/10 sec. to 1/200, 
flash gun, 2 x {/3.5 telephoto lens, always-ready 
case £32/10/- 


4437—Six-20 Kodak ‘‘A’’, 24” x 34”, K.A. f/4.5 lens, 
8-speed shutter £12/12/- 


4437—Six-20 Kodak *‘A’’, 24” x 34”, K.A. f/4.5 lens, 
4-speed shutter £10/10/- 


4438—Ensign Selfix 420, 24” 
8-speed shutter 


4420—Six-20 Kodak Duo, 16 on 620, K.A. f/3.5 lens, 
Compur-Rapid shutter £13/10/- 


Flexaret, 24” x 24”, Mirar {/3.5 coated lens, 
Prontor Il shutter, synchronised, always-ready 
case £33 /10/- 


Ensign Commando, 24” x 24”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder, £33/10/- 


x 34", 


Ensar [/4.5 lens, 
£12/12/- 


4432 


4433- 


4443—Ciro Flex, 24” x 24’, vn f/3.5 lens, 
5-speed shutter £22/10/- 


4451—Contax Model Ill, 24 x 36mm., 5cm. Sonnar 
f/2 lens, focal plane shutter, 13.5cm. Sonnar 
{/4 telephoto lens, lens hood, extension tubes, 
adapter, Contax G.G. copier and magnifier, 
Vidom universal finder, always-ready case, £200 


4463—Flexaret ll, 24” x 2}”, Mirar f/3.5 coated lens, 
8-speed Prontor shutter, synchronised, lens 
hood, four filters, always-ready case, £33/10/- 


4464—Anniversary Speed Graphic, 4° x 5°, 127mm. 
Wollensak f/4.7 lens, L and H flash gun, two 
4° x 5° sheet film magazines, roll film holder, 
lens hood, adapter, three filters, focusing 
screen, one set of septums £133/10/- 


4465—Kodak Duaflex, 24” x 24”, synchro. shutter, 
always-ready case , £4 


Six-20 Kodak ‘‘B’’, 24” x 34”, K.A. f/4.5 lens, 
4-speed shutter, cable release, box and in- 
structions .. £9/10/- 


4467 
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4468—Six-20 Kodak Senior, 24” x 34”, K.A. f/4.5 lens, 
5-speed shutter, adapter, lens hood, case. 
Price £9/10/- 


4470—Zeiss Ikon, 16 on 120, Nettar f{/6.3 lens, 
4-speed shutter £4 


4471—Kine Exakta, 24 x 36mm., Tessar f/3.5 coated 
lens, two extension tubes, three filters, always- 
ready case £62/10 /- 


CINE 
4440—Meopta Cine Trimat Splicer, 16mm. or 8mm., £4 


4453—Admira Cine Camera, 8mm., Mirar f/2.8 lens, 
adjustable speeds, single frame . & 


4466—Tourist M.C.M. Cine Camera, 16mm., Som 
Berthiot {/1.9 coated lens, 8, 16, 24, 48 or 64 
frames per second, leather case £75 


2922—-Cine-Kodak Magazine Camera, 16mm., K.A. 
{/1.9 lens; 63mm., K.A. (/27 telephoto lens, 
lens adapter £97 /10/- 


SUNDRIES 


2791—Retina Copying Stand, three frames, ‘‘R’’ type 
close-up lenses Nos. 1, 2 and 3, instructions, £30 


4447—Palec PF60 Speed Flash £33/10/- 


KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 


1093—Zeiss Ikonta, 1§” x 24”, Tessar f/3.5 lens, 
Compur-Rapid shutter, lens hood, filters, 
leather case £15 


1086—Kodak Duo, 16 on 620, K.A. f/3.5 lens, speeds 
1 sec. to 1/400, leather case £15 


1084—Retina 11A, 24 x 36mm., Xenon f/2 coated lens, 
Compur-Rapid shutter, flash syn., always- 
ready case .. _. —_ 


1080—Leica IliIC, 24 x 36mm., Summitar f/2 coated 
lens, always-ready case f- £105 


1078—Sem-Kim, 24 x 36mm., Cross f/2.9 coated lens, 
speeds 1 sec. to 1/200, always-ready case. 
Price £12/10/- 


1076—Agfa lsolette, 2)” x 24”, f/4.5 coated lens, speeds 
1 sec. to 1/500 and B, Finelus flash gun, always- 
ready case .. £15 


1074—-Voigtlander Vito Il, 24 x 36mm., Skopar f/3.5 
lens, speeds 1 sec. to 1/500, flash syn., always- 
ready case .. £12/10/- 


1072—Purma Special, f/6.3 lens, filters, lens hood, 
always-ready case . £4 


1071—Retinette, 24 x 36mm., Regmar coated lens, 
Betamm cn al meter, a 8 ready case. 
Price ‘> ; £18/10/- 


1070—Rolleicord, 24” x 24”, Triotar f/4.5 lens, speeds 
1 sec. to 1/400, B and T, always-ready case. 
Price £22/10/- 





KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


814—Kodak IA Special, 22” x 44”, f/6.3 lens, 7-spe 
Kodamatic shutter, coupled rangefinder, leath« 
case £8 
409—Ensign Autorange, 24” x 24”, Ensar [/4.5 le 
Epsilon shutter, coupled rangefinder, adapt 
ring, yellow filter, leather case £23 
745—Flexaret, 24” x 24”, Mirar f/3.5 lens, Prontor 
shutter, always-ready case £25 
760—Ensign Selfix 16-20, 1§” x 24” Ensar coated lens 
4-speed Epsilon shutter, leather case £10 
811—Zeiss Ikon, 24” x 24” Tessar f/2.8 lens, Compur 
Rapid shutter, coupled rangefinder, lens ho 
pola-filter, green, yellow, orange filters, always 
ready case £45 
9453—Purma Special, Beck f/6.3 coated lens, 3-spee 
shutter, camera cradle, carrying case, £415 
674—Reflekta Il, 24” x 24”, Meritar f/3.5 coated lens 
3-speed shutter, always-ready case, £13/10 
9225—Ensign Autorange, 2}” x 24”, Ensar f/3.5 lens 
Epsilon shutter, coupled rangefinder, always 
ready case .. £20 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 
1013—Ensign Ranger li, Ensar f/6.3 coated lens 
3-speed Trikon shutter £9/15 
1050—Ensign Commando, Ensar f/3.5 lens, coupled 
rangefinder £39 /10 
1115—Six-20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter 
Price £13 
1119—Ensign Ranger |, Ensar [/6.3 lens, 3-speed 
Trikon shutter £8/10 








IDEAL PHOTO-CORNERS 


What better way of keeping your pictures safe 
and clean than in a new album and mounted with 
Ideal Photo-Corners. Especially made for Kodak 
(Australasia) Pty. Ltd., these corners are strongly 
made and sure to stick quite fast. Available in 
black, brown, sepia, grey, ivory, white, gold and 
silver. In boxes of 100 


Price: 1/1 per box 


From Kodak Dealers Everywhere 

















nsar f 4.5 lens, 8-speed 
£11/10/- 

Hawkeye, Rapid Rectilinear 
£4/15/- 

f/3.5 lens, Prontor-S 

£40 


Ensar f/3.5 lens, coupled 


Docar f/2.8 lens, lens hood 
£22 


4S Elizabeth Street, Hobart 
AMERAS 


f/7.7 lens, case 4s 
f/6.3 lens, 3-speed shutter. 
£6 /15 /- 

lasholder £5/10/- 
x 24”, £/3.5 lens, 8-speed 
ady case £17/10/- 
f/4.5 lens, 5S-speed shutter, 
ase £11/15/6 
f/4.5 lens, 4-speed shutter, 
£11/19/6 

jak, {/7.9 lens, 2-speed shutter, 
£4/19/6 

36mm., Contina f/3.5 lens, 
delayed action, rangefinder, 
£21/10/- 


« 34” Nettar f/4.5 lens, 8-speed 


yellow filter £11/19/6 
é6mm., [/3.5 lens, Prontor-$ 
jer, case £17/12/6 








MASKING BOARDS 


compositions by masking 
ellent masking boards. In a 
th a heavy white-enamelled 
k hinged frame. Adjustable 
isily moved or locked in 


\illed knobs. A moveable 
ins of 4, 4 and jin 


mary 


45 10 by 12in., 59/3 
54 12 | 15in., 80, 


k Dealers Everywhere 
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Always distinguished in the best of company .. . 


KopAK Bromesko Qoo% Paper 


Ever notice how some particular salon prints tend to ‘stand out’ in 
comparison to their neighbours on an exhibition wall? That’s because 
they have that ‘distinguished ivory look’—a favourite stand-by 
of the successful salonist and a graphic testimony of his faith in 
Kodak Bromesko Ivory Fine Grain Lustre Paper 


Get distinction into your salon and A.P.-R. contest prints—make 
your next batch on Bromesko ‘‘L’’—the ivory fine grain lustre paper 
with a fascinating warmth and brilliance. Ask to see Bromesko ‘‘L”’ 
samples at your nearest Kodak Store. Available in normal and contrast 
grades, double weight only 


} 
x 4}° (25 sheets) ; 10 sheets 10/3 
x 54° (25 sheets 10 sheets) 15/5 | 
x 64° (10 sheets) rt (10 sheets) 23 
” x 84” (10 sheets) S "(10 sheets) 40/11 


From Kodak Dealers Everywhere 
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Kodak Chemical Preparations 


i containers 
iti darkroom 


id mui kly 


' 
io 


lor the 


standard 


Special Kodal 
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oyaphy a work 


for the physician... and you 


Photography enables the physician to record in Through factories and experi 


’ mental centres in France, England 
pictures a patient's condition and response to pnp dite. geste 
Germany, Australia, Canada, and 


the United States, Kodak pro 


vides photographic products vital 


treatment. It gives him vital records for reference, 
and for use in teaching. It is one of his greatest 
aids in advancing medical techniques and spreading to the progress of industry, 
medical knowledge so that more people can enjoy 


medicine, education, agriculture, 
better health 


science, and government. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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